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NMPOCTOTA U BEJIUMUE

CTAHKOBOM rPA®UKN B TBOPYECTBE
ANIEKCAHAPA APOCEBA-KALLUMPUHA

SIMPLE AND
GREAT EASEL
GRAPHICS

OF ALEKSANDR
AROSEV-
KASHIRIN

AnekcaHpp
Apoces-Kaumpun
Aleksandr Arosev-Kashirin

[BoliHaa damunnma XymoxHMUKa XpaHWUT NaMATb O nnease BeNMKNX
aKTEepOB POCCUICKON TeaTPaibHOM,CLieHbl: oTel} Calum — HapOAHbIiA
aptuct PCOCP bopuc KawmpiH, Mama — 3acnyeHHasa apTUCTKa
PCOCP EneHa Apocesa. Pogunca Anekcangp B AHBape 1961 roga. [leT-
CKoe co3HaHMe CalliiipOoPMUPEBanoch B «3aKynmcbe» OMCKOro rocy-
[apCTBEHHOrO akageMnYecKkoro Teatpa ApamMbl B NMOTOKE peneTuuuia
1 NpasgHuKax npembep. XynoecTBeHHble BrneyaTneHns IoHOro Aapo-
BaHWA BAOC/IEACTBIN CTaHYT OCHOBHbIM TBOPYECK/M NMPYEMOM B 130-
GpakeHUY NepPCOHaXKel «HeSIoBEUECKON KOMeAMI», U3 Uicsia KOTOPbIX
OH OyfeT '€o3gaBaTh (PYCoBaTb) CBOK BENMKOMENHYIO TeaTpasbHYyio
Tpynny, 6bITb BHEN 1 CLIEHAPUCTOM, U PEXNCCEPOM CHOXKETHO-MMMUYE-
CKUX CLIEH B >KaHpe Kabape Ha «3epKaJie CLieHbl» 6eNloro ncTa.

Hauanom ocmbicneHHoW npodeccMoHanbHON XYAOMXeCTBeH-
HOW 1 BbICTaBOUYHOW AEATENbHOCTU AneKcaHApa MOXHO cuuTaTb
2013 rog. OH npekpaliaet paboTy B MEQULMHE 1 C HAUBHOW CMe-
NOCTbIO MOCBALAET cebA CO3[aHMI0 COBCTBEHHOIO OPUIHANIbHO-
ro noyepka B TPaAMNLMOHHOM, NOJTHOCTbIO N3YUYEHHOM, MELOLLEM
OTFPOMHYI0 Knaccuueckyto yuyebHyto 6a3y xaHpe rpaduyeckoro
pucyHka. Ina AnekcaHgpa 6enble nuctbl 6ymaru 30x42 cm, Ha Ko-
TOpbIX CO34aBanUCh nepsble NpodeccuoHanbHble BbICTaBOYHbIE
paboThbl, CO BPpEMEHEM BbIPOC/IN A0 KAPTOHOB U XONCTOB MMraHT-

1. A. ApoceB-KawmpuH. CkazouHuk. 2018. KaptoH, opranut, rpadwut, akpun. 160100
A. Arosev-Kashirin. Storyteller. 2018. Cardboard, hardboard, graphite, acryl. 160x100

The artist's double surname preserves the memory of the pleiad of
great actors of the Russian theatre scene: Sasha's father is People's Art-
ist of the RSFSR Boris Kashirin, mother — Honoured Artist of the RSFSR
Elena Aroseva. Aleksandr was born in January 1961. Sasha's childhood
consciousness was formed in the backstage of the Omsk State Academ-
ic Drama Theatre in the stream of rehearsals and premiere celebrations.
The artistic impressions of the young talent will later become the main
creative device in the depiction of the characters of the “human come-
dy’, from which he will create (depict) his magnificent theatrical troupe,
being both a screenwriter and a director of narative-mimic scenes in the
genre of “cabaret” on the “stage opening” of the white sheet.

The year of 2013 can be considered the beginning of Aleksan-
dr's meaningful professional artistic and exhibition activities. He
stopped working in medicine and with naive boldness devotes
himself to creating his own original handwriting in the traditional,
fully studied genre of graphic drawing, which has a huge classical
educational base. For Aleksandr, white sheets of paper 30x42 cm in
size, on which the first professional exhibition works were created,
grew eventually to cardboard and canvases of gigantic dimensions
of 150x200 cm in accordance with artistic goals and the scale of
personal expression. The artist's collection includes more than 200



CKnx pasmepoBs 150200 cm B COOTBETCTBUM C XyAO>KECTBEHHbIMU
3afjayaMm 1 MaclwTabamy JINYHOTO BbiCKa3blBaHMA. B Konnekunn
XyLOXHUKa 6onee 200 aBTOPCKUX PabOT, MHOTME U3 KOTOPbIX 06-
penn cBoe JOCTOMHOE MeCTO B YacCTHbIX KonneKumuax B Poccun n
3a pybexom. Ha ceropHAWHUA aeHb AnekcaHap ABnAeTca nobe-
aVTenemM v Npr3epomM MHOFOUMCIEHHbIX NPOdEeCCrOHaNbHbIX KOH-
KypcoB rpa¢uku, uneHom Coto3a xygoxHukoB Poccum (2017 rop),
€ro MoJIoTHa y3HaBaeMbl Ha JIl0ObIX BbICTAaBKaX, a CTU/Ib POMaHTU-
YyeCcKoro CUMBOJIM3Ma, B KOTOPOM paboTaeT aBTop, BCeraa HaxoauT
OTKJIMK B CEpALIaX COBPEMEHHbIX 3puTenei.

HayuHble pgoctuxeHua XXI Beka B obnactn agepHon ¢usmkuy,
KBaHTOBOW MEXaHMVKUN 1 KOCMOHABTMKN MOTYT OKa3aTbCA BCErO NMLUb
OETCKMMU 3HaHVAMU Nepep Nvuom BceBbllwHero, n3o6paxeHHoro
Ha KapTuHe «CKa30YHMK» TanaHTAMBbIM PUCOBANbLLMKOM, MbICI-
Tenem n dunocopom AnekcaHgpom ApoceBbiM-KawwmpuHbim. Tpu
KOCMOHaBTa Ha HeM3BeCTHOW NnaHeTe BCTPEYaloT MyAPOro ctapua,
B MacluTabe npeBocxofALLero nx no pasmepy 6onee uem B 10 pas.
Xy#OXHUK pucyeT 06pa3 BEUHOIO MHTENIMIEHTa B OYKaX, C MOZHbIM
XBOCTMKOM BOJIOC Ha 3aTblIKe, CKIIOHEHHOIO Haf, KHUMOW uctopumye-
CKMX cyaeb, ckpoMHo, 6e3 nmwHero nadoca BoccefaloLLero Ha Taby-
peTe, HANOMUHAIOLLEM HaM SIEMEHT JEeLUeBOro KyXOHHOTO rapHUTY-
pa. Bokpyr netatot anbdbl — MbICK, bnvkanwan nnaHeta BugHa 6es
Teneckonmnyecknx NpnbopoB, BCe 3TO CBUAETENLCTBYET O rnobasb-
HOM MUPOBO33PEHMN BENNKOIO CTapLia.

B 3TOM CloXKeTe MHe BUANTCA MAEHTUYHOCTb MHTENNEKTYallbHO-
MCUXONOrMYecKoro obpasa XyaoxH1Ka ¢ 06pa3om repost KapTiiHbl
«CKa30YHUK»: MyapOro B CBOEM abCTparmpoBaHnm OT MENKUX 3a-
60T 6bITVA, AYXOBHOrO NPOBMALA CMbIC/a CYLLEeCTBOBAKMUA Yeno-
BeYecTBa 1 o4yeHb fo6pOoAYLIHO-IOMOPUCTUYECKOTO B NOHUMaHMWM
TparMkomeaumn «ManeHbKoro yenoBeka», OQUHOKO MPOTUBOCTOA-
Lero cunam 3na 1 HeCcnpaBeaNBOCTH.

3acnyKMBaeT YBaXeHMWsl aHaMTUYecKas ‘CHOCOBHOCTL aBTopa
anddepeHLnpoBaTb 1 OCMbICSIATL COOBITIS BO BHEBPEMEHHOM MPO-
cTpaHcTBe Pprnocodckorn NpuTan, NpeAcIaBnATE Ha XoNCTe/KapToHe
KIIOYHCKMe LUYTOBCKUE CLIEHKN — ‘@apchbl, NCRoNb3ya meTadopurye-
CKulA npriemM NpoOby>kaeHnA @EHOBHOM aCCOLIMATBHOWN NaMATH 3pu-
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2. A. Apoces-KatimpuH. berywiwii. 2017 bymara, yepHuna, akpun. 60x55.
N3 cobpanma xypHana «Pycckaaranepea — XXI Bek»
A. ArosevKashirin. Rianing. 2017. Paper, ink, acryl. 60x55.
From th@'collection of th@journal “Russian Gallery — XXI Century”

3, AsApoces-Kawmpun: Kyknosogbl. 2017. bymara, yephuna, rpadur. 50x65. B yacTHoii Konnekuym
A. ArosedsKashir. Puppeteers. 2017. Paper, ink, graphite. 50x65. In a private collection

4, A, ApoceB-Kawmpun. LlyTbl banakupesbl. 2017. bymara, yepHuna, rpadut, akpun. 50x65.
B'co6panun Omckoro otaeneHnm Coto3a XypoxHukos Poccun
A. Arosev-Kashirin. Jesters Balakirevs. 2017. Paper, ink, graphite, acryl. 50x65.
In the collection of the Omsk branch of the Union of Artists of Russia

5. ApoceB-Kawmpun. Onu 6bin. . . (loH Kuxot). 2017. bymara, uepHuna, akpun. 50x65.
N3 cobpanma xyphana «Pycckasn ranepea — XXI Bek»
A. Arosev-Kashirin. They were... (Don Quixote). 2017. Paper, ink, acryl. 50x65.
From the collection of the journal “Russian Gallery — XXI Century”

works, many of which have found their rightful place in private col-
lections in Russia and abroad. Today, Aleksandr is the winner and
awardee of numerous professional graphic competitions, a member
of the Union of Artists of Russia (2017). His pictures are recognizable
at any exhibitions, and the style of romantic symbolism in which the
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6. A. ApoceB-Kawmpun. loiia. 2018. KapToH, opranu, rpadur, akpun. 160100
A. Arosev-Kashirin. Goya. 2018. Cardboard, hardboard, graphite, acryl. 160100

TeNIbCKOW ayanTOpIUK, Bbi3blBas SMOLIIOHaIbHOE CoMepeXknBaHue m
KOTHUTMBHbIV pe3oHaHC («Kyknosopgbiy, «LLyTbl banaknpesbi»).

MporpammHoO 1 3HaUNTENbHOW MHe BUAMTCA paboTa AnekcaH-
Lpa, NOCBALLEeHHasA BENMKOMY UCMAHCKOMY XyAOXHUKY OpaHCUCKo
loie, KOTOpas faeT Ham KoYy K MOHMMaHWI0 aBTOPOM HPaBCTBEH-
HOW PONN XYAOXHUKA Kak 06BbEeKTVMBHOIO JieTonucla mcropuye-
CKOro cOCToAHMA obuecTBa («[onsy).

O6pa3 o1 BO3HMKAET Ha KapTVHE U3 TEMHOTbI CTONETUI B MO3
MeHT dunocodckoro pas3gymba. Ytobbl nyuile BUAETb CBOU LUTPUXM
Ha NJIOCKOCTU XOJICTA, XYAOKHUK PACMONOKWI Ha BHELUHEN CTOPOHEe
TY/bM LIMPOKOMONON WAAMbI OCTAaTKU FOPALLMX OMJbIBLUUXIEBEYEN,
KoTopble fJaloT 6NUKK CBeTa, 06pa3HO CUMBONU3UPYSA (YTpary po-
MaHTUYeCKNX 1 6oxecTBEHHbIX nnno3nin. Ckynactoecyposoe nuLio
C TOHKOW NNHMEN CXKaTbIX ry6 BeHUaeT B30p, 0BpaLleHHbIN BIHEBE-
[OMble Janu TalHMKOB YenoBeyeckon aywn. B kapmuHe gBarpaBHO-
3HaAYHbIX LleHTPa — 3TO NNLO 1 pyKa XYAOKHMKA, KOTOPas Nu1LIeHa
npuaBopHoun KpacmeocTun. CTapuecKkas, NPOHMBaHHAA CETbIO BOCMa-
NEeHHbIX BEH, y3N0BaTaa B CycTaBax, Pyka mMacTepa AepXuT TPOoCTb
KNCTW, BbIXOAALLYIO AaneKo 3a paMKIKapTHbl — B 6€CKOHEYHOCTb.

Pa6orta «loia» — rpaHav@sHoe NofajaHne 1 TBopyeckas yaa-
ya B PaCKPbITMUN XyQOXKeCTBEHHORO 0bpa3sa. Ha 6a3e ¢punurpaHHo-
ro BnageHns TeXHNKOWPNCYHKa ANEKCaHAP, OXBavyeHHbIN TBOpYe-
CKOW CTpacTblo BonsoweHns, Kak NylWknH, He 3aaymMbiBaeTcA Hag,
ABVXeHveM rpudeng:« A fanbilbl NpocATca K nepy, nepo K bymare,
MUHYTa — 1 CTUXN CBOGOLHO NOTEKYT!»

«Ha 6oabulom xoncte (kapToHe, Gymare) MHe nerye Apl-
WaTb», &+ roBOPUT XYOOXHUK. TpyAHO NOBepUTb, HO, MO CIOBaM
aBTOpPa, BeCb apceHan Xyno»KeCTBeHHbIX CPeACcTB CcOCpefoToueH
Ha KOHUNKesEpndena npoctoro KapaHpawa! XyooXHUK Nnerko
CnpaBnseTcA e,MacluTabom MHOrOGUIypHON KOMMNO3NLMU Ha TU-
raHTCKUX dopmatax KapTuHbI, yUUTbIBasA NPY 3STOM 0cobble rpadu-
yecKre COOTHOLLEHUA NPOCTPaHCTBa 0OEKTOB K POHY NNOCKOCTU.
OH ncnonb3yeT NHBEPCUBHBIN MPYemM HaHeCeHUA KapaHAalHOro
PUCYHKa YepHbIM Mo 6enomy 1 6enbiMm Mo TEeMHOMY C MPUMEHEHN-
€M aKLIEHTUPOBaHHbIX CBETOBbIX H/TMKOB, MNOJTyYEHHbIX C MOMOLLbIO
naeanbHoro 6enoro LBeTa akpuIoBOM KpacKu.

[My6uHHbIE 3HaHWA XYAQOMECTBEHHOW aHaTOMWK MO3BOAAIT
AnekcaHgpy 6biTb TOUHbIM B M306paXKEHUN MbILLEYHbIX BOSIOKOH
N CYCTaBOB, MUMNYECKUX MOPLLMH JIIOAEN CTapliero Bo3pacTta B
ornpefeneHHbIX SMOLMOHANIbHbIX COCTOAHUAX W1, HAKOHEL, TOYHO

artist works always finds a response in the hearts of modern viewers.

Scientific achievements of the 21st century in the field of nucle-
ar physics, quantum mechanics and astronautics may turn out to
be just children's knowledge in the face of the Almighty, depicted
in the picture “Storyteller” by the talented artist, thinker and phi-
losopher Aleksandr Arosev-Kashirin. Three astronauts on an un-
known planet meet a wise old man, exceeding them in size more
than ten times. The artist paints the image of an etefnal intellectual
person in glasses, with a fashionable ponytail, of hairen the back
of his head, bent over the book of historical déstinies,‘modestly,
without unnecessary pathos, sitting on astool thatreminds us of
an element of a cheap kitchen set. Elves that,personify thoughts
fly around, the nearest planet isvisible without'telescopic devices,
and it testifies to the global worldview of the great old man.

In this plot, | see thefidentity of the intellectual and psychologi-
cal image of the artist withythe image of the hero of the painting
“Storyteller”: he is wiséyin hishabstraction from the petty worries
of being, a spiritual seer ofithe meaning of human existence, and
very good-naturedlyphumorous in understanding the tragicomedy
of a“little man” who opposes the forces of evil and injustice alone.

The artist's analytical ability to differentiate and comprehend
evenfs inthe timeless space of a philosophical parable, to present
on canvas/cardboard clown jester scenes — farces, using the met-
aphorical technique of awakening the main associative memory
of the audience, causing emotional empathy and cognitive reso-
nance (“Puppeteers”, “Jesters Balakirevs”) deserves respect.

I'think that a work of Aleksandr, dedicated to the great Spanish
artist Francisco Goya, is programmatic and significant and it gives
us a key to the artist's understanding of the moral role of the Artist
as an objective chronicler of the historical state of society (“Goya”).

The image of Goya appears in the picture from the darkness of
centuries at the moment of philosophical reflection. In order to see
better his strokes on the plane of the canvas, the artist placed on the
outside of the crown of his wide-brimmed hat the remnants of burn-
ing guttering candles, which give glares of light, figuratively symbol-
izing the loss of romantic and divine illusions. A heavy-boned, stern
face with a thin line of compressed lips crowns the gaze, turned into
the unknown distances of the recesses of the human soul. There are
two equal centres in the picture — Artist's Face and Hand, which
is devoid of court beauty! Senile, permeated with a network of in-
flamed veins, knotty in joints, the master's hand holds a cane of the
hand that goes far beyond the picture — into infinity.

The work “Goya” is a tremendous hit and creative success in re-
vealing an artistic image. Based on the filigree technique of drawing,
Aleksandr, seized by the creative passion of embodiment, like Push-
kin, does not think about the movement of the stylus: “And fingers ask
for a pen, a pen for paper, a minute — and the poems will flow freely!”

“It's easier for me to breathe when working with a large canvas
(cardboard, paper);, — says the artist. It's hard to believe, but, ac-
cording to the artist, the entire arsenal of artistic tools is concen-
trated on the tip of the lead of a graphite pencil! The artist easily
copes with the scale of a multi-figured composition on gigantic pic-
ture formats, taking into account the special graphic relations of the
space of objects to the background of the plane. He uses an inverse
black-on-white and white-on-dark pencil drawing technique with
accentuated highlights produced with perfect white acrylic paint.

Deep knowledge of artistic anatomy allows Aleksandr to be ac-



nepefaBatb CMbICTT GU3NYECKUX ABVKEHUI MEPCOHAXen B Tea-
TPasibHbIX MM3aHCLIEeHaxX U Aake B TaHLaxX.

XyOoXKHUK MacTepCKU BNafeeT nepefayein XpoMaTUYeckux TOHOB
N OTTEHKOB Ceporo rpaduTa, TBOPUYECKM MPUMEHAET NPrEMbI CBETO-
TeHU, oTcBeTa — pednekca, GakTypHON LUTPUXOBKY, OCTUIaA UASio-
30pHoI ocA3aemocTy duryp n npegmeToB. OH 3ddeKTHO ncnonbyeT
roTOBble JINCTbl TOHMPOBAHHOIO KAPTOHA, CO3AiaBas Ha onpeaeneH-
HOM TOHe Lienylo Cepuio KapTUH: «UBET HaCTPOEHMUA CUHWUIA», WK
3eneHbli, UK KPacHbI, @ BOSMOXHO, U YepHblil. B nporsegeHmax
60MbLIMX Pa3MepoB aBTOP CaM CO3[AET HYXHbIN TOH HAaCTPOEHMA.
MNMocne npocmoTpa MHOTUX MONOTEH CO3JAEeTCA BreyaTieHune, uTo ne-
pen Hamu HacTeHHana ppecka nnm bapenbed apxuTekTypHoro ¢dpu3a,
a NMopoOW 1 3CKM3 MOZENbHOW OTAIMBKM 13 BPOH3bI /1A XPaMOBOTO fie-
KOpaT/BHOro UCKyccTBa. U 3pech NpocnTcA BBECTU B MOBECTBOBaHME
He COBCEM MPUBbIYHBIN, HO, MO CYTW, ONPefensoWUiA NCKYCCTBOBEA-
UECKNI TEPMUH — «MOHYMEHTalnbHasA rpaduka.

JlutepatypHas yacTb Ha3BaHWIA KapTUH aBTOpa B MOEM MOHK-
MaHUWM CpaBHUMa C 330MOBbIM A3bIKOM. Ha3BaHuA ckopee aesa-
BYMPYIOT CYLLIHOCTb MPOUCXOAALLEro, BbIBELINBasA HENTPAsbHbIN
dnar pomaHTYeCKoro CMBONIM3Ma.

Xy#OXHUK pucyeT 6enyio BOPOHY Ha TEMHOM GpOHE MHOTO3TaX-
HbIX JpKYHr el HebockpeboB, Kak Obl OTAENAA HEMOXOXEeCTb CBOe-
ro BOCNPUATUA OT HOPM 3aKOMIMJIEKCOBAHHOIo 0bL1ecTBa, Norpas-
LIero B NOTOKax AoXfAa 00blAeHHOCTN U NMPOHMN3aHHOFO MOJTHUAMM
npotmBopeuni («benas BopoHa»).

Bce OylweBHO XMBOe coCcpefoTOYeHO B 0b6pa3e rnca Ha nepBOM
nnaHe 1 He COBMECTUMO C YepPHbIMU CUITYSTaMU rpoMagbl 34aHNN
BTOPOro MJfiaHa KapTWHbl, KOTOpasa XOTb U Ha3blBaeTcAPaccBem,
HO dopManbHO MCMONHeHa B TeaTpanbHON TexHUKe KOHTPCBETa,
nogyepKuBatoLLero 3noseLnii abpurc 3gaHnin Ha ceeTflom GoHe.

CBolo crieaytoLLylo KapTuHY, B KOTOPOUMIXYAOKHUK PaCKpbIBaeT
6eCKOHEYHbIN KpyroBOPOT JIIOACKMX Cyaeb, aBTop CUMBONNYHO Ha-
3bIBaeT «MapadoH». Ha KapToHe orpoMHbIX pa3mepos (200x170 cm)
Mbl BUAMM MacCy NPUMUTUBHbIX YeNOBeYECKIX 0Ccobel, NONHOCTbIO
3aMoSIOHUBLUMX NPOCTPAHCTBO KaPTKHbI 1 3dCTbIBLUMX NOJ, B3rNA-
[IOM XY[OXHWKa B KOHBYNbEUBHBIX ABUXEHMAX PUTMA OUCKOTEKH,
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curate in depicting muscle fibers and joints, facial wrinkles of older
people in certain emotional states, and, finally, accurately convey
the meaning of the physical movements of characters in theatrical
mise-en-scenes and even in dances.

The artist is a master of transferring chromatic tones and shades
of grey graphite, he creatively uses the techniques of chiaroscuro,
reflection — reflex, textured shading, achieving an illusory tangibil-
ity of figures and objects. He uses effectively ready-made sheets of
tinted cardboard, creating a whole seriespof paintings in a certain
tone: “mood colour is blue’; or green, orfred, anmaybe black. In works
of large sizes, the artist creates the desired mooditone himself. After
viewing many pictures, one gets the impression that we see a wall
fresco or a bas-relief of an architectural frieze, and sometimes a sketch
of a model casting from bronze fontemple decorative art. And here it
is necessary to introduge into the narrative a not quite familiar, but es-
sentially defining, art'criticismterm — “monumental graphics’”.

The literary jpartiof theititles of the artist's works, in my under-
standing, is c@mparable to the Aesopian language. The titles rather
disavow the essence of what is happening, hanging a neutral flag
of romantic symbolism.

Thetartist depicts a white crow on a dark background of a
multizstoreyjungle of skyscrapers, as if separating the dissimilarity
of his perception from the norms of a notorious society, mired in
the rain of everyday life and permeated with contradiction light-
hings (“White Crow").

All mentally living things are concentrated in the image of a
dog in the foreground of the cardboard and it is incompatible with
the black silhouettes of the bulk of buildings in the background
of the picture, which, although called “Dawn’, is formally executed
in the theatrical technique of “counterlight’, emphasizing the omi-
nous outline of buildings against a light background.

The artist symbolically gives his next picture, in which the art-
ist reveals the endless cycle of human destinies, the title “Marathon”
On a sheet of cardboard of huge dimensions (200x170 cm), we see
a mass of primitive human individuals, completely filling the space
of the picture and frozen under the artist's gaze in the convulsive

7. A. ApoceB-Kawmpun. MapaoH, unu Nlanabiium.
2020. Xonct, akpun, rpaput. 170200
A. Arosev-Kashirin. Marathon or Lilies of the
Valley. 2020. Canvas, acryl, graphite. 170x200

8. A. Apoces-KawmpuH. ¥apkuii Beyep. 2018.
KaptoH, rpadur, akpun. 80x100
A. Arosev-Kashirin. Hot Evening. 2018.
Cardboard, graphite, acryl. 80x100

9. A. ApoceB-KawupwuH. Gothic. 2017.
bymara, uepHuna, kapanpaatu. 65x50
A. Arosev-Kashirin. Gothic. 2017. Paper, ink,
pencil. 65x50
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Ha3blBaeMOM Ha COBPEMEHHOM CJieHre
TycoBKoW. JInib OAHa napa u3 TbicAuW,
Pacnono)KeHHas B HUXKHEM Yrny KapTuHbl
(6nmxe K 3puTenam), oTMeyeHa OykeTu-
KOM NaHAplWen, HeCyLMX CBEXNN apomaT
[LYXOBHOCTM OTHOLLEHWNA.

Ha pgpyrom nonoTtHe wu306paxeHo
TONCTOE MPO3payHOe CTeKNOo, OTAenso-
ee rnamypHbii Mup Hebockpebos oT
3puTtenbckoro nobonbiTcTtBa. ABTOP Ha-
3bIBaeT KapTuHy «Kapkui Beyep». B Ha-
3BaHWM ONATb 3aragka. Jlyum 3axoaawero CofHua AencTBUTENbHO
nNpAYYyTCA 3a CUYy3TaMM 34aHUIA SAUTHOMN FOPOACKOM»3aCTPOMKU.
Ho BHMMaTenNbHbIN 3puUTeNb 3amevaeT Ha'BUTPUHHOM CTeKse oT-
BepCTMe OT NYNEeBOro BbiCTPena C xapaKTepHbIMIA PacxoaaLmmMmnca
oT ueHTpa TpewmHamu! CteknoffpoGuro MucTblii BO3aYyX, Hanon-
HEHHbI CBO6OAHbIM NOMETOM CBEPKAIOLLMX CTPEKO3, AOMMKEH NPO-
HUKHYTb B 3aMKHYTOe NpOoCTpaHETBO. [1o3umuma asTopa ovesmnaHal

AnekcaHgp MaHUPECTMPYET €BON GrNOCOPCKO-3TUYECKME B3MA-
Obl Ha CMbICA CYLLE@CTBOBAHMA NMMYHOCTU B OTBEAEHHDIN el ANA XN3HN
nepviog BpemeHU. XyAOKHUKIBIA3YanbHO NpeaJiaraeT 3puTento Bapva-
TVIBHble BO3MOXHOCTY 3K3UCTEHLMANbHOMO BbIOOPA AYXOBHOIO MyTH.
Ha kapTHe“Gothic’.B NPAMOYronbHUKE YePHOTO JIMCTa B 3epKasibHOM
OTpaXeHn NpeAcTaBneHbl ABa NPodUIA OAHOIO U TOTO »Ke YENOBEKa,
VMEoLLNE KaK oPlLVve, Tak U MHAVBUAYa/bHbIE YepTbl NCMXONormye-
CKOro NopTRETa. Ha ylwax ogHOro — neTaAwmn 3n1bd, CUMBOI NMO33UK.
Y apyroro B yLIRy0 MOYKY NPOAETbI LIENOYKM C KaTONMYeCKNMUN Kpe-
cTtamu. [lga nyTv nof OQHOW BETBbIO BUHOrPAZHOM J103bl — »KN3HW.

Tema OTBETCTBEHHOCTU 3a CBOW BbIGOP 3BYUUT Ha KapTuHe
«MonuTsa»: YenoBek B UCCTYNIEHUN MOANTCA NpY cBevax. [ipyrown
CIOXKET NMOBECTBYET O KpaHEeM Hanps»KeHWUW YenoBeKa, B COCTOSA-
HUWN 330TepuUYecKon MeamnTaLmmn CTOALLEro Ha BepLUMHE CKanbl 1
obpalyatouieroca K HebecHbIM cnam («Tyum).

OpfHol 13 3HaKoBbIX PaboT aBnaeTca aunTux «Oyepenb». Mbl
BCE YYACTHVKU HEYMOJNIMMOrO LIeCTBUA K MOMEHTY HeBO3BpaTa,
HO CYaCTbe HaCNaXAEHWA rofaMn JApOBaHHOWM XU3HU npeobna-
paeT B ¢unocodpun Hawero obLecTBa. YaMBUTENbHbIE MCUXOSO-

10. A. Apoces-Kawupun. Monutea. 2017.
Kapton, cpadur, akpun. 707100
A. Arosev-Kashigin. Pray@r 2017.
Cardbeardgraphite,acryl. 70x100

T1.A2ApoceB-Kaiwipun. Ouepenp. luntux. 2018.
Kaptow, rpadur, akpun. 120x80x2
A, ArosevKashirin. Queue. Diptych. 2018.
Cardboard, graphite, acryl. 120x80x2

12. A. Apoces-KawmpuH. 3umnas annes. Mama. 2018.
Kapton, rpadur, akpun. 80x100
A. Arosev-Kashirin. Winter Alley. Mother. 2018.
Cardboard, graphite, acryl. 80x100

movements of the rhythm of a disco, called
in modern slang “a party”. Only one couple
out of a thousand, located in the lower cor-
ner of the picture (closer to the audience),
is marked with a bunch of lilies of the val-
ley, carrying a fresh scent of the spirituality
of relationships.

Another picture depicts thick transpar-
ent glass separating the glamorous world of skyscrapers from the
audience's curiosity. The artist gives the picture the title “Hot Eve-
ning”. The title is again a riddle. The rays of the setting sun really
hide behind the silhouettes of the elite urban development. But
an attentive viewer notices a bullet-shot hole with characteristic
cracks spreading from the centre on the display glass! The glass
is broken! Clean air with free flight of sparkling dragonflies must
penetrate the enclosed space. The position of the artist is obvious!

Aleksandr manifests his philosophical and ethical views on the
meaning of the existence of an individual in the period of time al-
lotted to him or her for life. The artist, by means of visual work, of-
fers the viewer a variety of possibilities for the existential choice of
the spiritual path. In the picture “Gothic’, two profiles of the same
person are presented in a rectangle of black sheet in a mirror im-
age, having both common and individual features of a psychologi-
cal portrait. On the ears of one is a flying elf, a symbol of poetry.
The other has chains with Catholic crosses threaded into his ear-
lobe. There are two paths under one branch of the vine — life.

The topic of responsibility for one's choice is in the picture“Prayer”:
a man ecstatically prays by candlelight. Another subject shows the
extreme tension of a person, in a state of esoteric meditation, stand-
ing on top of a rock and turning to heavenly forces (“Clouds”).

One of the iconic works is the diptych “Queue”. We are all par-
ticipants in an inexorable march to the moment of no return, but
the happiness of enjoying the years of a given life prevails in the
philosophy of our society. Amazing psychological images of char-



rmyeckre obpasbl «LWeCTBYIOWMNX MO »KU3HM» MepCOHaxewn 3ane-
yatneHbl AnekcaHApoM MocpeacTBOM GUIrypaTUBHbIX TUMaXew,
pa3HoobpasnA pPaKypcoB, M13aHCLeH GU3NYECKMX AeNCTBUIA, MU-
MUWYECKMX B3aVIMOOTHOLUEHWI 1 eLle MHOTMX HEYOBUMBIX HIOaH-
COB, rOBOPALYUX O NOAJSIMHHOM MacTepCTBe aBTopa.

OpHolM 13 rnaBHbiX ¢unocodpcknx npobnem yenoBeyecTsa,
3aTPOHYTbIX aBTOPOM, ABMAETCA HEOTBPATMMOCTb OKOHYaHUA
XM3HeHHoro nyTu. TecHasa AyxoBHaa CBA3b AnekcaHapa co CBoel
mamou EneHon AnekcaHppoBHOW ApoceBOl MpUCyTCTBOBaNa Ha
NPOTAXEHWN BCEW ee 3eMHON XU3HU. Ha KapTuHe «3umHAA annes.
Mama» CKJIOHEHHbIe BETBU fepeBbeB 06pa3yloT CBOA — TOHHENb
Hag Aoporon, yxogAawen saanb. KeHckaa durypka, octaBmB Ha
cKamMelike HeJOUMTaHHYI0 KHWTY, ABMXKETCA MO HamnpasieHuo K
CBETIIOMY OKHY «Mepexofa» B ipyryto peasbHOCTb.

W, KOHEUYHO, KaK Xy[OXKHUK-CUMBONUCT, ANeKcaHap XoueT Mu-
CTMYECKU NpeacTaBuTb CyabOy 3eMHON LUUBUAM3aLUMU NOCHe -
NOTETUYECKON KOCMMYecKon KatacTpodbl. B Tpuntuxe «KunsHb
nocne...» aBTOP, UCMOJIb3yA TOHMPOBaHHbIE KpacHble KapTOHbI
(150100 cm), mogenupyeT 330Tepuyeckme CloxeTbl Hanbonee
BEPOATHOrO MOBEeAEHUA HEMHOIOUYMCIIEHHbIX BbIXMBLUMX Mpea-
CTaBUTENIeN UHTENNEKTYalbHOrO MUpa B NepPBOObITHBLIX YCNOBUAX
avkon npupogsl. CyTb MeTapopbl — Mbl BEYHbIE CTPAHHUKM B CY-
POBbIX 3aKOHaX SHTPOMUN KOCMUYECKUX NPeobpa3oBaHuii.

B npotusoBsec cyposon gencreutenbHocTn Calua pycyeT CBON naes
anbHbIN YTONNYECKUI MUP KPacoTbl 1 PafoCTHbIX BeyatneHni. Bep-
LUMHA AETCKOro cYacTbA — 3TO pa3faya MOPOXKEHOro Ha OOHOVMEN-
HOW KapTuHe («Pazgada MOpPOXKeHOro»). 3abaBHbl MHOTOUMC/IEHHbIE
CUEHKW nrowagHoro Teatpa byddoHagbl ans aeten («LUAARHNKI») 41,
KOHEYHO, C MOATEKCTOM ANiA B3pocsibiX (“Game over”), Xyo@sKHIK TOH-
KO UyBCTBYET CNeuUmduKy KOCTIOMUPOBAHHbIX NNGLLAAHBIX NPEaCTaB-
NeHWIN, KOTopble HapyLLIAOT MOHOTOHHOCTL »KU3HW 1 AaPATIAPa3AHNK
CaMVIM MOMEHTOM MOABJIEHUA aKTEPOB B IKCTPaBAraHTHBIX OAeXKAaX.

TaHUeBanbHaa CTUXMA PUTMU3OBAHHbIX ABUMPKEHWA TOYHO W
BbIBEPEHHO OTMeYeHa Ha KapTuHax AsieKkCanApa: «TaHel AepBu-
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acters “walking through life” are captured by Aleksandr by means
of figurative types, a variety of angles, mise-en-scenes of physi-
cal actions, mimic relationships and many more elusive nuances
showing the artist's true skill.

One of the main philosophical problems of mankind, touched
upon by the artist, is the inevitability of the end of the path of life.
Aleksandr's close spiritual connection with his mother Elena Alek-
sandrovna Aroseva was present throughout hekentire earthly life.
In the picture “Winter Alley. Mother” the bent branghes of the trees
form a vault — a tunnel over the road leading into the distance.
The female figurine, leaving an unfinished baok on the bench,
moves towards the bright window of “trahsition” to another reality.

And of course, as a symbelist artist, Aleksandr wants to imag-
ine mystically the fate of‘earthlycivilization after a hypothetical
cosmic catastropheéyln the griptych™”Life After..” the artist, using
tinted red cardboards (150x100/cm), models esoteric subjects of
the most probablelbehaviounof the few surviving representatives
of the intellectual world,in the primitive conditions of the wild. The
essence of.the'metaphor is that we are eternal wanderers in the
harsh laws of entrepy of cosmic transformations.

In contrast ta the harsh reality, Sasha paints his ideal utopian world
of beauty andgjoyful impressions. The height of children's happiness
is the ice\cream giveaway in the picture of the same title “Ice Cream
Giveaway" The numerous scenes of the square buffoonery theatre
for children (“Hatters”) and, of course, with subtext for adults (“Game
over”) are amusing. The artist subtly feels the specifics of costumed
street performances, which break the monotony of life and create the
holiday the very moment the actors appear in extravagant clothes.

The dance element of rhythmic movements is noted precisely in
Aleksandr's pictures: “Dance of the Dervishes” — a sacred meditative

13. A. Apoces-Kawmpun. Xu3Hb nocne. .. Tpuntux. 2019.
Xoncr, rpadur, akpun. 100x150x3
A. Arosev-Kashirin. Life After... Triptych. 2019. Canvas, graphite, acryl. 100x150%3
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Wwen» — CakpasbHbIi MeAUTaTUBHbIN pUTyan ONA AOCTUMXEHUA
TPAHCOBOIrO COCTOAHMA; «LlbiIraHCKMA TaHeu» — MUCTUYECKUI
TaHeL, rpynnbl UbIraH, Y CONMCTKM BOJIOCHI 06peTaloT CXOACTBO C
roproHon Mepy3ow; «Xapu KpuwHa. Ngywme 3a conHuem» — pu-
TyaslbHbIl TaHeL-LeCcTBUE KPULIHANTOB, BbIMOJIHEHHbIN B »KaHpe
TeaTpa TEHEN, U HAa MHOTUX APYTVX MOJIOTHAX 3TOrO HAMpPaBNEHWA.

CueHapHan TAra XyAoXH1Ka K CO34aHUI0 MHbIX BapMaHTOB NpPo-
JOJMKEHN CKa3oUHbIX NPUTY BOMIOTMNACh B CEPUIO KapTuH «3a-
npeTHble cKa3Kkn» («<BeHaeTTa», «bypaTnHo»).

BaxHo paboTol 3TOro HampaBneHUs MHe MpefCcTaBisAeTcs
KapTuHa «OpaHxeBoe fieto» (170x200 cm). Mone, yceAHHOe oayBaH-
YrMKaMW, HarojIHEHO CBOOOAHBIM MOJIETOM CEMAH-MaPaLLOTMKOB
1 BbI3bIBaeT BOCTOPT y AeTell, KoTopble BMecTe ¢ 6abyLuKkoli smo-
LUMOHanbHO MapAT B NPOCTPAHCTBE KapTWHbl, pafyscb npenectu
nesuTaumn. Ina xyfoxHrka metadbusnyeckmin nonet — 31o ¢uno-
COCKMIA OTPbIB OT OPEHHOCTM ObITUSA, CBOOOAA B UMCTOM 330TEPU-
yeckom Buge. Ha kaptuHe «CrHee HacTpoeHue. CHbl» OOHaKeHHble
KpacuBble Tefa niofel B COHHOM COCTOSAHUM BO3HOCATCA Haf KO-
pobkamu HebocKpeboB. lepolt KapTUHbI «ManeHbKUIA MPUHLY Eerko
nepemeLlaeTca no pasHbIM NniaHeTaM, 3HAKOMACH C HayMaHHbIMM
npasunamy NoBefeHNA UneHoB obLLecTBa, OCTaBasACb BEPHbIM CBO-
el cnpaBed/IMBON 1 MO3TUYECKON AyLlie POMaHTUKA.

KoHew 61aronpusTHOro Ulo30PHOI0 HACTPOEHUS NMPONKCaH
AnekcaHAPOM Ha MOHYMeHTanbHOM xoncTe «Kyaa yexan umpk».
MoHypas BepeHULa KMOWTOK, CONPOBOXAaeMas yCTanbiMy aKTe
pamu, XOTb 1 CUaYaMu, yXOAUT B TYMaH HEMOrofibl, B JOXAb.

W Torga mbl uwiem fyxoBHble CUJbl B UICTOPUU NPOLUIOrO, OrNfA-
[bIBaeMCsl Ha BeJIMKMX JeATenell MMpOBOro UCKYCCTBa :

Ma 1 MprMepbl MpeKpacHoro.

Ha kapTuHe Anekcangpa «[da BuHum» mbl B
KpernKoro atneTa C pa3seBatoLymmncs 6op
JTOC B MOMEHT, KOrZja OH, npeop,oneBQMHo
OT 3eM/n, HAZIEACh Ha MOLLb KPbIIbEB,

ne, oTpbiBaeTCA
N 1 CUMBOAN3N-
MHOIMX KapTuH Anek-
MLaxX KOTOPbIX FTy6OKMM
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ritual to achieve a trance state; “Gypsy Dance”— a mystical dance of a
group of gypsies, the soloist's hair takes on a resemblance to Medusa
Gorgona; “Hari Krishna. Following the Sun” — a ritual dance-proces-
sion of the Hari Krishna followers, performed in the genre of shadow
theatre, and many other pictures with this kind of subject.

The artist's scriptural craving for creating other versions of the
continuation of fairy-tale parables was embodied in a series of pic-
tures “Forbidden Tales” (“Vendetta’, “Buratino”).

An important work of this direction is, t

of being, freedom in
Mood. Dreams” naked
rise above th
Little Prince”"m
with the far-fi

ental work“Where the Circus Went”. A droop-
gons, accompanied by tired actors, albeit strong men,

en we are looking for spiritual forces in the history of the
e look back at the great figures of the world art who left their

A, ApoceB-KawupuH. lepsuium. 2017. bymara, yephuna, rpadur. 50x65.
06paHus xypHana «Pycckas ranepea — XXI Bek»

A. Arosev-Kashirin. Dervishes. 2017. Paper, ink, graphite. 50x65.

From the collection of the journal “Russian Gallery — XXI Century”

15. A. Apoces-Kawmpuh. Winannuku. 2016. bymara, yepHuna, rpadur. 40x50.
B yacTHOI Konnekuuu
A. Arosev-Kashirin. Hatters. 2016. Paper, ink, graphite. 40x50. In a private collection

16. A. ApoceB-Kawmpu. Libiraouka. 2017. bymara, yepHuna, akpun. 50x65.
3 cobpanus xypHana «Pycckas ranepea — XXI Bek»
A. Arosev-Kashirin. Gypsy. 2017. Paper, ink, acryl. 50x65.
From the collection of the journal “Russian Gallery — XXI Century”




17. A. Apoces-Kawmpun. flen ConHue. 2021. Xonct, akpun,
rpa¢ut. 200170
A. Arosev-Kashirin. Sunny Grandfather. 2021. Canvas,
acryl, graphite. 200x170

18. A. Apoce-Kawmpun. Xne6Hbiii flep. 2020. Xoncr,
yepHuna, rpadurt. 170x200
A. Arosev-Kashirin. Bread Grandfather. 2020. Canvas,
ink, graphite. 170x200

MOpLUMHaMI/ OTreYaTanucCb XMU3HEHHbIA OMbIT, CUna MyLpPOCTU, Pa-
[0CTb Nobep 1 TAKeCTb CTpafaHuin. XyAoXKHUK 0600LLaeT yepTbl Be-
JINKMX CTapLIEB A0 YPOBHSA ObITMHHBIX repOEeB, BblpasyiB UX B MACLUTa0=
HbIX paboTax «XnebHbin feny, «[en Bpems», «ConHeuHpiiifen>.

KaK npekpaceH MOMeHT BO3BpaLLeHNA B HaLL PeanbHbINXO0TA 1
CNOXKHbI MUP, NPEeACTaBNEHHbIV HA KapTyHe «bénblie Houny»! Habe-
pexHana CaHkT-leTepbypra, Boanu sugHa AgMUpanTenckas mrna.
Monogbie 1 CTPOViHbIe fEBYOHKN — rpaunii B, 0aneTHBIX NyaHTax
pa3MUHalOTCA B TaHUEBaNbHbIX YNpaskHEHNAX, ORMPanAcb Ha rpa-
HUTHBI NapaneT Kak Ha CMMBOS BeYHOGTI BEAINKOrO NCKYCCTBA.

MopgBoasa UTOrM aHaNUTUUYECKOW CTaTbu4MccnefoBaHUA, Xouy
CKasaTb: B inue XyaoxHuKagAnexkcanapa Apocesa-KawmprHa mbl
UMEeEeM YHUKaNbHbIA NpUMep NpogosKaTena KnacCuyeckux Tpa-
AL KaHpa rpadryeckoraipmcyHka. MacwtabHas BenmymHa no-
NOTEH XYAOXHWKa KOpPEAUPYETCA C r06aNbHOCTLIO BU3YanbHbIX
06pa30B, C HOBbIM YPOBHEM)BbICTABOYHOIO B3aUMOAENCTBUA aB-
TOpa C COBPEMERHbIM 3puTenem B NPOCTPAHCTBAX 6ONbLIMX 3a/10B
My3elHbIX [fanepen.

TBopueckun meroa AnekcaHgpa ApoceBa-KawmprHa oTpaxkaeT
aKTyanbHble Npobriembl XXI BeKa cpeacTBaMu KnacCMYeCcKoro »aH-
patpadrueckoro pucyHka B CTUAIMCTUKE NPUTUYM POMaHTMYECKOIOo
CUMBOJiU3Ma, KOTOPbIN cO3faeT 0cobbli YPOBEHb NHTENNEKTYab-
HOrO OCMBIC/IEHUNA CBA3M BEKOB MMPOBOIO UCKYCCTBA C NOHUMaHU-
eM 3/710004HEBHOCTI COBPEMEHHbIX BOMPOCOB ObITUA. MoXxenaem
XYAOXKHUKY YCMEexXa U LUMPOKOTo NPU3HAHNA B CPeae XyLOXKeCTBEH-
HOW OOLLEeCTBEHHOCTU, KPUTUKOB 1 KOJIEr-XYA0KHUKOB!

Ibuzopudi luH36ype,

akademuk EAEH (2. f[aHHo8ep, [epmaHus),

akademuk IAMAQ (2. MunaH, imanus),

no4yemHbili 00KMOP UCKYCCMB08eoeHus,

npogheccop, pykosodumersb IkcnepmHoz2o cosema Espasutickozo
Xy0oxecmeeHH020 coto3d (2. Mockea, Poccus)
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19. AwApoces-Kawupun. len Bpema. 2021. Xonc, akpun,
rpaut. 200x170
A. Arosev-Kashirin. Grandfather of Time. 2021. Canvas,
acryl, graphite. 200x170

20. A. Apoces-Kawupu. [la Burun. 2019. Kapton,
opranuT, KapaHgau, akpun. 160100
A. Arosev-Kashirin. Da Vinci. 2019. Cardboard,
hardboard, pencil, acryl. 160x100

messages for our time and the distant future, for centuries, who cap-
tured the creed of humanism and examples of beauty in their works.
In Aleksandr's picture “Da Vinci” we see an old, but still strong,
athlete with a fluttering beard and clumps of grey hair at the mo-
ment when he, overcoming gravity, lifts off the ground, hoping for
the power of wings, dressed in his arms and symbolizing the power
of the human mind. The heroes of many of Aleksandr's pictures are
people of the older generation and life experience, the power of wis-
dom, the joy of victories and the severity of suffering are imprinted
on their faces. The artist generalizes the features of the great elders
to the level of epic heroes, expressing them in the large-scale works
“Bread Grandfather’, “Grandfather of Time”, “Sunny Grandfather”.
How wonderful is the moment of returning to our real, but complex
world, presented in the picture “White Nights” The embankment of St.
Petersburg, the Admiralty Needle is visible in the distance. Young and
slender girls — graceful in ballet pointe shoes, warm up in dance exer-
cises, leaning on a granite parapet as a symbol of the eternity of great art.
Summing up the results of the analytical article-research, | want to
say: Aleksandr Arosev-Kashirin is a unique example of the successor
of the classical traditions of the genre of graphic art. The scale of the
artist's canvases is correlated with the global nature of visual images,
with a new level of exhibition interaction between the artist and the
contemporary viewer in the spaces of large halls of museum galleries.
The creative method of Aleksandr Arosev-Kashirin reflects the cur-
rent problems of the 21st century by means of the classical genre of
graphic art in the style of the parable of romantic symbolism, which
creates a special level of intellectual understanding of the connec-
tion between the centuries of world art with an understanding of the
topicality of contemporary issues of life. We wish the artist success and
wide recognition among the art community, critics and fellow artists!

Grigoriy Ginzburg,
Academician of the EANS (Hannover, Germany), Academician
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1. C. Konecnukos (KS). Kuamar.
3 cepum «Ha nopore». 2017. X., m.
52x80
S. Kolesnikov (KS). Qiyamah. From
the series «At the threshold». 2017.
0il on canvas. 52x80

2. C. Konechukos (KS). MpaBocnasue.
N3 cepum «Qunwenne». 2015. X., m.
80x80. U3 cobpaHus xypHana
«Pycckas ranepes — XXI Bek»

S. Kolesnikov (KS). Orthodox
Christianity. From the series
«Purification». 2015. Oil on canvas.
80x80. «Russian Gallery —

XXI Century» Magazine collection

SArAKW B AETANAX; UNN «<MHTEMPAJIbHbIN
PEAJIN3M» CEPTER KOJIECHUKOBA

RIDDLES IN DETALLOR «INTEGRAL REALISM»
OF SERGEY-KQLESNIKOV

&N
\9{.—
Cepreit KonecHukoB
. Sergey Kolesnikov

Mima Cepres KoneCHMKOBA yxe XOPOLLO U3BECTHO POCCUNCKON U
MeXAYHAPOAHOM Xy1oXeCTBEHHOM cpeae. OH — YneH TBOpPUYECKOro Cco-
1030 XYLOXHVKOB POCCUM, AKTVBHBIA YYOCTHNK MOCKOBCKMX, PEMMOHANb-
HbIX M MEXAYHAPOAHbIX BLICTABOK. EFrO MHAMBMAYONbHbIA TBOPYECKUI Me-
TOA HUKOMAQ HEe OCTABNSET 3pUTENS PABHOAYLLIHBIM. PentnHrosbin LieHTp
MNpodeCcCcrnoHANbHOro Colo3a XyaoxH1Kos B 2016 rogy BHeEC QBTOPA B
CBOIO 6A3y U MPUCBOWN XYOOXECTBEHHbIN penTnHr. Cepren KonecHMKos
paboTaeT KAk B MACTEPCKOM B Poccum, TOK 1 B CBOEM MACTEPCKOM B
r. OpaHkdypTe-Ha-ManHe (FepMaHus). Ero paboTbl HaCTO BICTABASIOT-
Csl, B TOM YACNE U 30 TPAHMLEN, OHM YYOCTBOBANM B BLICTABKAX B PrMe,
NoHpoHe, Liopurxe, MNeknHe, MnccaboHe, Codum, Mpare, Miokcembyp-
re M MHOTMVX APYTMX ropoacx. XyAOXHWK yCNeLwHOo NpoLuen atrecTaumio
KBANMOUKALMOHHOM KoMunccum MexayHapoaHom Accounaumn Wc-
kyccTtea «International Association of Art (IAA)» B HEMeELKOM oTaene-
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HUM IGBK B 1. BepnnHe, Mo pes3ynsTatam Yero nonyymn yaoCToBepeHmne
«MpodEeCCMOHANBHBIN XYAOXHUK MEXAyHAPOAHOro YPOBHS»., B HacTo-
qlee BpeMs KapTMHbl Cepres KonecCHMKOBA 3HAKOMSIT 3apyBeXHOro
3pUTENSI C COBPEMEHHOM PYCCKOM XMBOMUCHIO: Y XYAOXHMKO OTKPbIThI
npeactasutensctea B fepmannn, LWsenuapwnn, Utanmm, cnanwm, Ao-
HM n OAD. MNocnenHne YeTbipe road nydme 1s PadoT XyaoXHVKA My-
BNVIKYIOTCS B @XerofHoM Katanore «/Ickycctso Poccumy»,

4
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3. C. Konechukog (KS). Hap nponactbio. 2016. X., m. 60x80
S. Kolesnikov (KS). Above the steep. 2016. Oil on canvas. 60x80

4. C. Konechukog (KS). dp ekt 6abouku. 2015. X., m. 90x60.
3 cobpanmsa xypHana «Pycckasn ranepea — XXI Bek»
S. Kolesnikov (KS). Butterfly effect. 2015. 0il on canvas. 90x60.
«Russian Gallery — XXI Century» Magazine collection

5. C. Konecnukos (KS). lio6onbitctBo. 2014. X., M. 70x50.
3 cobpanmsa xypHana «Pycckas ranepes — XXI Bek»
S. Kolesnikov (KS). Curiosity. 2014. 0il on canvas. 70x50.
«Russian Gallery — XXI Century» Magazine collection

Sergey Kolesnikov’s name is famous in the Russian and interna-
tional art community. He is a member of the Creative Union of Russian
Artists, an active participant of Moscow, regional and international
exhibitions. His individual creative method has never left the viewers
unimpressed. The Rating Center of the professional Union of Russian
Artists included this author in its base in 2016 and gave him a creative
rating. Sergey Kolesnikov works both in his Russian workshop and in
Frankfurt on the Main (Germany). His works are often included in vari-
ous exhibitions, including the foreign ones, like those in Rome, London,
Zurich, Beijing, Lisbon, Sofia, Prague, Luxembourg and many other cit-
ies. This artist has successfully passed the certification of the qualifi-
cation committee of the International Association of Art (IAA) in one
of IGBK’s German offices in Berlin. This allowed him to receive a cer-
fificate that confirms his status as a «Professional artist of international
level». At the present time Sergey Kolesnikov's paintings allow foreign
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6. C. Konechukos (KS). bap3ax. 3 cepun
«Ha nopore». 2017. X., m. 50x120
S. Kolesnikov (KS). Barzakh. From the
series «At the threshold». 2017. Oil on
canvas. 50x120

7. C. Konecxukos (KS). CrpyHbl. 2016.
X., m. 90x90
S. Kolesnikov (KS). Strings. 2016. Oil
on canvas. 90x90

8. C. Konecuukos (KS). Otew. 2014.
X., M. 80x60
S. Kolesnikov (KS). Father. 2015. Oil
on canvas. 80x60

/13BECTHbIN MCKYCCTBOBEA, QKAAEMUK EBponenckon Akagemmn
EctectBenHbix Hayk (r. FaHHoBep, Fepmanns) Mouropuin MHsbypr no-
CBSITUN CTATBIO MICCNEAOBAHMIO TBOPYECKOrO MeToaa xveonncu Cepres
KonecH1KoBa 1 0603HAYNN STOT METOA KAK MHTEMPAMbHbBIA PEeansmy.
B Hen OH nuuwerT: «...B aBTOPCKOM MHTErpanbHoM peannsme Cepres
KonecH1KoBa — NApAAOKCANbHOCTb M3OBPAXEHMS NMPOrPAMMUNPYETCS
BO MMS MPETBOPEHMS CBEPX3AAAYM OBTOPA. B onpeaeneHHOM CMbiC-
ne — 9T0 AHTU-CIOPPEANN3M, XOTS MHOMME BHELUHNE aTpubyThl CTUNS
coxpaHsiiotcsl. CoYeTaHME CMbBICOBLIX KOAOB B KOHTEKCTE COBPEMEHS
HbIX HAYYHBIX U GUNOCODGCKMX MOHSITAM, MPUBANXAIOT MPOKN3BEaSHMS
XYAOXHMKQA K OTPAXEHMIO **ABCONIOTHBIX UCTUH'*, MCMONMb3ys KAK peani-
CTnyecKme, TaK 1N MeTadopuyeckmne obpasbi».

B KAPTMHOX AENCTBUTENBHO MPUCYTCTBYET HE TONbKO pednvami Cum-
6103 06PA30B U AeTANEN, N3OBPAXEHHbBIX HO XONCcTe, NP3BAH BbICKASLI-
BATb OMNpeaeneHHyto naeto npovisseaeHns. Bsamoagencismne CloXeTHbIX
NNHUIA AQET 3PUTENIO MPOCTOP ANs BAPUAHTOB TPOKTOBKI EMBICAOB KO-
TVHbI, BO3MOXHOCTb YBUAETb YTO-TO CBOE, Onudkoe Tonbko emy. Onpe-
AENEHHble CBSI3N Mexay AeTANIMU APEeaCTABNIOTES RMHTErPANAMM» B

viewers to get acguainted with Russian pictorial art: this artist has rep-
resentation offices’in Germany;, Switzerland, Italy, Spain, Denmark and
the UAE. Duringthe lashfour years the best pieces of the artist have
been published in thé annual «Russian Art» catalogue.

Thefamousart crific and the academician of the European Acad-
emy of Natural SCiences (Hannover, Germany) Grigory Ginzburg dedi-
cafed one of his articles to researching the creative art method of
Sergey Kolesnikov and called this method an «integral realism». This
arficle says: «... The unique integral realism of Sergey Kolesnikov allows
programming the paradox of the image according to the way the
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XMBOMNCU XYLOXHWNKA. B3aMMOAENCTBys Mexay CcoBOon OHX MpUaaioT
ocobyio rnybunHy paboTe, 3aCTABNSS 3PUTENS 3AAYMbIBATLCS N PA3Mbll=
N9Tb O MOTAEHHbIX, CKPBITEIX CMbICNAX. TaKMM oBpasom, nobasneHine
onpeaeneHns «<MHTErPANbHBbIN» B HO3BAHWM HAMPABNEHWS XMBOMUCK RO=
MoraeT Hanbonee TOYHO BbIPA3NTL €ro CyTb.

CnoBo «MHTErpan» NPOUCXOAUT OT NATUHCKOTO integrdlis™— Lenogcr-
HbI. MHOIMMe 13 KAPTMH 0BNaACIOT MMEHHO LIENOCTHON MaAESM HeT-
KOM MblIcnblo. C ApYyron CTOPOHbI, TOKOE MOHSITUE] KOK MMHTerpaums»
(o1 nart. infegratio — coeanHeHne) — NpoLeec obbeaHeHngacTen B
Lienoe — TOXe HAXOANT OTPAXeHK e B 0OLLEN KOHUSTUAMHESNDOBNSHMS.
B kaptiHax Cepres KonecCHMKoOBA HEQBXOAMMO WAOBUTE HEKOTOPYIO
CMBICNOBYIO HArPY3Ky, KOTOPYIO MecyT B cebefmeranit.

ABTOPCKMIN METOA AEMOHCTPUPRYET MOHUMAHWE NHTErpand KAK Cy-
ry6o nornyeckoe, a BOCMpusIUe, PeasMarkak doTtorpadryeckoe.

1
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supreme goal of this author is realized. In a certain sense it can be
called anti-surrealism, even though he kept many external attributes
of this style unchanged. The combination of semantic codes in the
contest of modern scientific and philosophical concepts let the works
of this author approach the reflection of «absolute truth» by using both
readlistic and metaphorical images».

9. C. Konechukos (KS). Mepseapb.
U3 cepum «Oxotan. 2016. X., m. 75x75
S. Kolesnikov (KS). Bear. From the
hunting serie. 2016. Oil on canvas.
75x75

10. A. KoBanesckuii. Tantpa. 2018.
X., M. 90x60
A. Kovalevskiy. Tantra. 2018. Oil on
canvas. 90x60

11. C. Konectukos (KS). l npotus. 2017.
X., M. 55x95
S. Kolesnikov (KS). I'm againstiit.
2017. Oil on canvas. 55x95
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MPUMNTUBHAOS OLYXOTBOPEHHOCTL MPY STOM OTXOANT HA 3AAHUIA NAAH U
HOMEPEHHO OTPULIAETCS ABTOPOM. IMEHHO C MO3MUMIA NOTVKW U CO-
BMOASHNS C AENCTBUTENbHOCTLIO CneayeT AHANM3NPOBATE PABOTH aB-
TOPA: OCTABNSITL KOXAOMY 3PUTENMNIO BOZMOXHOCTE OBHAPYXEHMS Ay XOB-
HOMO B PE3yNbTaTe CUHTE3A COBCTBEHHbIX HABMIOASHU C TEM CAMbIM
QHONM3OM, KOTOPbIN MPU3BAH OB03HAUMTE NHTEMPAMbHYIO N PEANNCTU-
Yeckylo COCTaBnsIoLLME.

PaccmaTtpueas kapTtnHel Cepres KoneCHUKOBA, MOXHO MPUATA K
BbIBOAY, YTO TBOPYECKME MAEWN XYAOXHVKO OHTONOTMYHbI, TO €CTb B Pa3-
HbIX MO CIOXETAM KAPTUHAX MPUCYTCTBYIOT MOMbITKM Hanbonee obLiero
OMMCAHNS YHMBEPCYMA CYLLECTBYIOLLErO, KOTOPbLI HE OrPaHNYMBAET-
C§ OTAENbHBIMW MPOSBNEHMIMM BbiTVS GUINYECKOrO, MCUXMYECKOrO U
AYXOBHOIO, 1N HE CBOAUTCS K HAM, O COAEPXUT KOHLIEMNTYANbHOE U 1ae-
onornyeckoe obobuieHne. CUMBONMYECKNE KOMMOSULIN MOCTPOESHbI
TAKMM OBPA3OM, UYTO BHUMAHWE 3PUTENS, MIHOBEHHO MPUBNSYEHHOES
K PeannCTYHBIM, KOK Obl MOACBEYEHHBIM M3HYTPW, KPYMHBIM MAAHAM
pPaboT, MO Mepe OCO3HAHMS M AETANbHOrO PACCMOTPEHMNs PACMPO-
CTPOHSETCS HO HOMEPEHHO 3aTEMHEHHble 1 Bonee Menkne aetan
CIOXETQ, rAe TOYHOCTb Nepeaqaym He Ctonb o4eBMaHa. OAHAKO OHM TOXE
COCTOBASIOLLME CIOXETA, KOTOPbIE KAK OyaATO HE HAXOAITCS B POKYCe, HO

12. C. Konechukos (KS). Mpeniogua. 2016. X., m. 60x80
S. Kolesnikov (KS). Prelude. 2016. il on canvas. 60x80

13. C. Konechukos (KS). (BA3b. 13 cepum «B roctax y bora».
2017.X., m. 95x55
S. Kolesnikov (KS). Connection. From the series «Visiting
God». 2017. Oil on canvas. 95x55

14. A. KoBaneBckuii. Buononuenn. 2016. X., m. 80x60
A. Kovalevskiy. Cello. 2016. Oil on canvas. 80x60

15. C. Konechukos (KS). lamak. 2017. X., m. 105x55
S. Kolesnikov (KS). Shaman. 2017. Qil on can¥asy105x55

His paintings arebased not only on realism indeed. The synergy
of images and detailsydepicted on the canvas has the purpose
of showingl @ certaif idea of the work of art. The intertwining plot
lines give the viewer freedom to interpret the meaning of the pic-
turgl, the possibility to see something that would be close only to
thistuiewer. Certain connections between the details, which are
characterisfic for this artist’s works, ook like «integrals». Their close
interaction brings the work to a certain depth by making the viewer
reflect and think about its hidden, secret meanings. This way add-
Ing the definition «integral» in the name of this painting style helps
to'express its essence more accurately.

The word «integral» came from the Latin word «integralis» that
means «holistic». Many of the paintings have holistic idea and clear
intention. On the other hand, the concept of «integration» (from the
Latin word «integratio» that means connection) — the process of unit-
ing parts info one — is also reflected in the general concept of this
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HE MeHee BAXHbI 11 PACKPLIBAIOT 3pUTENIO AOMONHUTENBHBIEIHE MeHee
3HQUMMBIE MOHSATUMHBIE Cnou obLern KoMMnosnumn. TaKMMEOBRA3OM,
MOXHO CUYMTATb, YTO B3AMMOAENCTBME CO 3pUTENEM MPONEXOANT HO NH-
TErPANbHOM YPOBHE NMOCNEA0OBATENBHOIrO CTYREHUYATOro PACKPLITMS Ansl
MOHUMAHWSI KOXAOrO XyAOXECTBEHHOrO NPOoV3BERSHIASH

C cambIX PAHHMX PABOT MOXHO HABMONATH CIGHOBNEHME OBLLIMX
MPVHUMMNOB KOMTMO3MLMOHHOIO moaxoad XyaKHUKA, Tae CMbICNOBOE U
naenHoe g4po BbIABUrAETCs HA Nep@aHu NINaH.

Ha kaptnHe «bonb XmsHmn» (Us,cepuim«B FEETIX y Bora») MoxHO pas-
rN9AeTb HECKONbKO CMbICNOB. (VIbl BUAKM, KOK M3 MPOOH3NTENBHOM CUHEBDI
Hebec C N6OoBbIO CMOTPUTHE 3eMNIA MeTadK3NYEeCKoe OKO, MPONMBA-
iolLee CBOIO Cnesy COCIPAAAHNMBO MMs ObiTVs. V3 cnesbl, KOTopas Mpo-
HUKQET BrnyOb CaMQi TBEAQA, OCHOBbI 1 IOCTUrAET CKPbITbIX B HE XIBbIX
POCTKOB, MTAS! VX CBOWM TEMAOM 1 CUNOM, HA npexae 6ecnnoaHom, nc-
TOLLIEeHHOV CTPanaruIMiainedBe, NPOPACTAIOT XPyrkMe LeTsl fobpa. Oa-
HM CBOVIM|CYLLIECTBOBOHMEM OHW YTBEPXACIOT HaAEXAY HA NMPUCYTCTBUE
BbICLLIEACHNBLMIOMOFGIIOLLIEN KOXAOMY, Bepsemy B Hee. Crivpans AHK
HANOMUHAET, By, KOTOPbIM YXOANT B 3eMiio, COOBLLIAs naeto o 6onn He
TONBKO XM3HW, KOK TAKOBOW, HO W MNAHETH ee nopoaviBiei. Mpn BHMA-
TENLHOMMAROUTEHMN MOXHO AQTb €LLE HECKOMbKO TPOKTOBOK KOPTVHI.

TeMa@ ©NACHOCTV, NOACTEPEraiOLEN YeNOoBEKA, MayLEero no nytm
BEPbl, PACKPLIBASTCS B KAPTUHAX «O6eT» 1 «/ICKyLleHne». Ha KapTiHe
«/IcKyLLeHme» NposBNgeTCs 13 ABCONOTHOM TEMHOTbI HO MPOH3NTENLHO-
6enbiil CBET, NeUanbHbI 06PA3 MONOAOM MOHAXMHW. ANds PO3A B PyKe,
AePXALLEen YETKN C paACnSTUEM, HOMOMMHAET HE O LIBETAX, HO O TEPHMSIX
M3BPAHHOrO AEBYLLKOW MyTH. M KaK Bbl MOATBEPXASHVEM STOro GUNocod-
CKOro 06pasd SBASIOTCS LLIMMbI KOMOUYEN MPOBONOKN, KOTOPLIMM 30KAHYM-
BaeTCs ctebenb NPEeKPACHOro LIBETKA. Benas posa B pyke y repouHm
KApTUHBLI «OBeT» CUMBONM3MPYET HEMOPOYHOCTL. Benbi LBET ee onexa
aBnsieTcs BOCnoMmHaHnem o MOOBOPCKOM CBETE, OCNEMNUTENBHOM CBETE
BoxecTBeHHOM CnaBbl. HO TAKME Xe OCTPbIE LUKMbI COMHEHWS U NPeoao-
NEeHNsl BUAHbI 1y 6enoro LIBETKA, FBNSIOLLIEroCs CUMBONOM HEBUHHOCTU 1
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16. C. KonectukoB (KS). bonb xu3nu. U3 cepum
«Brocraxy bora». 2017. X., m. 95x55
S. Kolesnikov (KS). The Pain of life. From the series
«Visiting God». 2017. Oil on canvas. 95x55

17. C. Konecuukos (KS). 06et. 2015. X., m. 105x60
S. Kolesnikov (KS). Oath. 2015. Oil on canvas. 105x60

18. C. Konecnukos (KS). Uckywenue. 2015. X., m. 100x55
S. Kolesnikov (KS). The Temptation. 2015. Qil on
canvas. 100x55

painting style. It is vital to feel some meaning that lies in the details of
Sergey Kolesnikov’s works.

The unique method demonstrates the concept of integral as
something extremely logical and the perception of realism as some-
thing photographic. In this setting the primitive spirituality recedes into
the background being deliberately denied by the author. It is neces-
sary to analyze the works of this author from the position of logics and
similarity with reality: each viewer needs to have the opportunity to
find spiritual context using the synergy of their own observations with
the analysis that defines the integral and realistic constituents.

Looking at Sergey Kolesnikov's paintings one might decide that
the creative ideas of this artist are ontological, which means that the
works with different stories have evidence of the common description
of the current universum, which is not limited by separate manifesta-
tions of physical, mental and spiritual life. It is not reduced to them:
instead it contains a conceptual and ideological generalization. Sym-
bolic compositions are built in such a way that the realistic close-up
views, which have some inner glow, immediately attract attention of
the viewer, but the longer the viewer analyzes the image in detail and
the longer the process of understanding lasts, the closer his attention
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19. C. Konecnukos (KS). B cepaue.
2017.X., m. 55x100
S. Kolesnikov (KS). In the heart.
2017. Qil on canvas. 55x100

20. C. KonecHukos (KS). Moiipbl.
2016. X., m. 75x75
S. Kolesnikov (KS). Fates. 2016. Qil
on canvas. 75x75

21. C. KonecHukos (KS). Katapcuc.
2017.X., m. 80x65
S. Kolesnikov (KS). Catharsis.
2017. Oil on canvas. 80x65

YNCTOTHI. Ha 3aAHEM MNAHE N30BPAXEH QPXUTEKTYPHBIN AHCAMObL, KO-
TOPbIA HAMOMMHAET ropPOA VN MOHACTLIPb. YXOA OT MUPCKOW CYEThl NN
aCKe3d 3aTBOPHMYECTBA, YTO MO CYTN €CTb ABE KPAMHNE TOYKM OAHOTO U
TOrO Xe MNyTM — NASNHO OBbeANHSIOT BE KAPTMHBI B ANMTAX.

APXETUMMNYHBIN 0B6PA3 XeHLLMHBI B paboTtax Cepres KoneCHMKOBA 3a-
HUMQET 3HQUNTENbHYIO YACTb 1 UMPAET BOMbLLYIO POMb. BceobLuas Crnoxs
HOCTb COMOW XEHCKOW MPUPO/AbI, CUMbl, KOTOPASI MOXET MNPOSIBASTLCS KOK
B ONArNX, TOK M B PASPYLLMUTENbHBIX ACTIEKTAX, MPEeaCTABMIST XyAOXHKY
cBo6OMY BLIPOXEHMS CUMBONMYECKNX NS MOCPESACTBOM BKAIGYEHNS B
CIOXET KAPTUH XEHCKMX MEPCOHAXEN B PA3NMYHBIX MMOCTAGSIX.

B csoux kaptmHax Cepren KonecHukos obpallaercsd K obpasy
XEHLLUMHbl — MATepW, BO3MOBNSHHON, BOUTENbHIULbI, NPEKPACHOA He-
3HAKOMKM. XYIOXHWK MOCPEACTBOM 1306paxeHMs RAACTARARKEHCKX
duryp nepenaeTt LWNPOKNMA CAEKTP YyBCTB 11 MOLINIA.

My3bIKQ, 3APOXAAOLLIONCS B XeHuWiMHe ClKapTmAbl ¥B1ONnoHYenb» 3y-
UAT NCKMIOUNTENBHO B YMeENbiX MyXCKnxRyKaX 1 oBpeTaeT npoaonxe-

20

is drawn toldeliberately ‘darkened smaller details of the story, which
were created with the accuracy that is more subtle. However, these
details are'dlso part of the story, even though they seem to be not in
focus: they lef the viewer notice the additional conceptual layers of
The, overall.eomposition that are significant as well. This way the inter-
action with the viewer is carried out on the integral level of sequential
gradual revelation that leads to understanding each work of art.

The common principles of this artist’s compositional approach with
shiffing the semantic and ideological core to the foreground can be
seen even in his early works.

21




22. C. Konecuukos (KS). lemon. 2017. X., m. 70x105
S. Kolesnikov (KS). Demon. 2017. il on canvas. 70x105

23. C. Konecxukos (KS). MoxuweHue Esponbl. 2018. X., m. 70x100
S. Kolesnikov (KS). The Abduction of Europa. 2018. Oil on
canvas. 70x100

HMe B NOBOBHOM CTPACTN, M3OBPAXEHHON CNUIHUEM Ten B NMPOCTPAH-
CTBE, ONpPeaeneHHON CETKAMY KOOPAVMHAT, HO KAPTUHE «TAHTPA.

NpoHWYHOE NepeoCMbICeHre MUGA O NMoxMLLIEHU EBpOmsl 13QBPa-
XEHO HO OAHOVMEHHOW KAPTVHE. [0 BEPCUM XyAOXHMKA HE3OBNAHAS CYb=
60 nocTnrna 3esca, 06epPHYBLLErocs! BbIKOM, YTOObI MOXUTUTL AO0HL GUHN-
KNINCKOro Liapst. esyLUKA, BPALLAIOLLCS HOA FOPSILLVIMM NOAEHBIMM BEPTEN
C HOCOXEHHOW HO Hero OrpOMHOMN Tyllen, MHOCKA3ATENbHA! BhIROXAET
MbIC/lb © TOM, 4TO B MOBOM CUTYALIM MOXHO B3SITb CyBDY B CBOW PYKM.

TAK XyOOXHVK M31AraeT B CBOVX paBoTAX. @y Tb CBOEro MinpoBosspe-
HWSI, Y TAK MOHMMAIOLLMIA 3pUTENb CMOXET YBMAETH B FPOMsBeaESHMISIX 3Q-
NOXEHHbIV B HNX CMBbICN, OAHAKO COM METOA MHTEFRANbHBIM PEAN3M»
MOACKA3LIBAET HOM, YTO B STUX KOPTUHAX TAUTCS ELLE HEe MPOSIBNEHHDIN
CYLLECTBEHHbI CMbICNIOBOW MOTEHAEN, KOTOPbIA MOXET ObiTb PACKPLIT
MNWb C YYETOM KYNbTYPHOTO e MNPOQBO33BEHYECKOrO 3pUTENBCKOMO
KOHTEKCTA. OCTOBLUMECS HEPACKPBITEIMIA 3ArAAKNA STUX U APYTUX MPO-
nsseneHnn Cepres KOaeCHUKoBa Mbllo6CyaMM B HALIMX CReayoLmnx
CTATbSIX C TOYEK 3PEHUSE UHTETPAACAKOTOPLIN MOXHO MPEACTABUTL KAK
QHANOr CYMMbI 7151 e CKOHEYHOT @ MCNa 6ECKOHEYHO MAnbIX Cnarae-

MbIX, YTO V1 POXAAETWUHTErPANBHLIV PEANN3M».
M.B. Jlykos
23
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The piece called «The pain of life» (from the series «Visiting God»)
bears several meanings. We can see a metaphysic eye looking from
the piercing blue skies with love and crying a tear of compassion in
the name of existence. This tear that permeates the deepest layer of
the hardest basis and gets to the live sprouts inside it, nourishing them
with its warmth and strength, allows the fragile flowers of goodness to
grow out of the earth that was previously fruitless and exhausted with
suffering. The existence of these flowers alone affirms the hope of the
existence of some higher power that helps every pefson who believes in
it. The DNA spiral looks like a drill that goes ifife the ground showing the
idea of pain that is related to both life and the planetthat gave birth to
it. A careful viewer can give a few moreinterpretations of this picture.

The theme of danger that the mantwho is going on the path
of faith will have to face is revealed in the works called «Oath» and
«Temptation». The piece called «fempfation» shows the contrast of
sharp white light ongheysad ilmage|of'a young nun with the absolute
darkness of the background. The red rose in the hand that also holds
the prayer beadsswith G eross reminds of the hardships of the path
that this young girl chese instead of being a simple image of a flower.
The stem of the flower changes into a barbed wire, which serves as
the finalfconfirmatien of this philosophic image. The white rose that
the hergine of thie painting called «Oath» holds symbolizes purity. The
white, color, of her garments is a memory of the light of the Mount
Fabor, the dazzling light of divine glory. The same thorns of doubt and
passage are shown on the white flower that serves as the image of in-
nocence and purity. The background shows an architectural complex
fhat reminds of a city or a monastery. The concepts of avoiding the
worldly vanity or the asceticism of isolation — two end points of the
same path — ideologically combine these two pictures in a diptych.

The archetypal image of a woman takes a significant part and
plays an important role for Sergey Kolesnikov’s works. The whole com-
plexity of the female nature, the force, which can be shown both in
good and in devastating aspects, grants the artist a freedom of ex-
pressing his symbolical ideas using different female heroes in various
capacities.

In his paintings Sergey Kolesnikov addresses the image of a wom-
an — a mother, a lover, a warrior, a beautiful stranger. The artist shows
a broad specter of emotions through the plastique of female figures.

The music that is originating in a woman from the piece called
«Cello» can only be heard in skillful men's hands. This motif is continued
in the love passion of two bodies from the piece called «Tantra» being
merged in space defined by the grid of coordinates.

The ironic interpretation of the myth about the abduction of
Europe is shown on the painting of the same name. According to
the artist, Zeus who turned into a bull to abduct the daughter of a
Phoenician king had an unenviable fate. The girl who turns a roaster
with a big carcass over the burning firewood allegorically expresses
the idea that in any situation you can always become the master
of your destiny.

This is the way the artist shows the essence of his world view in his
works. It allows an understanding viewer to see the meaning enclosed
in them. That being said, the name of this method — «integral real-
ism» — shows that all these paintings have some other semantic po-
tential that has not yet been revealed. This potential can only be seen
with due account for cultural and worldview context of the viewers.
We will discuss the riddles of these and other works of Sergey Kolesn-
ikov that have not been revealed yet in our next articles from the point
of view of an integral that can be perceived as an analogue of a sum
for an infinite number of extremely small components. This view is what

served as the origin of the «integral realism».
M.V. Lukov
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«MbICJIE®OPMA» B TBOPYECKOM APCEHAJIE
XYA0)XHUKA UWibU LLAOYHEBA

«THOUGHTFORM> IN THE CREATIVE A
OF THE ARTIST IL’YA SHADCHNE@.’

AL

Wnba LapyHes
|I'ya Shadchnev

loynna KAPTWH, NPEACTOBNEHHbIX HO BLICTOBKE MexayHApOaHOro
noxectseHHoro ¢oHaa B OsansHoM sane LIAPW 8 aHsape 2020 roaa, npw-
BEKNA MOE BHUMOHME HEOBLIYHOM 3EPKANBHOCTLIO CBETOOTPAXAIOLLIEN
MOBEPXHOCTV BCErO LIBETOBOrO MONSI.

HONCS TPOAULIMIOHHO: OKOHYAOHWE [eH3eHCKOro roc
Bepcuteta nm. B.I. BennHckoro, cosaaHve ra TBO
NenarornYeckast ASTENbHOCTb AMMHOIIIB YETBEPTL

1. W. WapyHes. Nlunus xusuu. 2009. X., m. 60x60.
U3 cobpanus xypHana «Pycckan ranepes — XXI Bek»
1. Shadchnev. Line of life. 2009. Canvas, oil. 60x60.
«Russian Gallery — XXI Century» Magazine collection

2. 1. WapguHes. Bocnomunanme. 2010. Opr., akpun. 60x60
1. Shadchnev. Memory. 2010. Org., acrylic. 60x60

A group of paintings presented at the exhibition of the Interna-
tional Art Fund in the Oval Hall of the Central House of Arts in January
2020 atftracted my attention with the unusual specularity of the reflec-
tive surface of the entire colour field.

At the exhibition | was introduced to the author of these paintings,
and later, as it tured out, a whole series of works of this artistic direction.
The path of the reformer of symbolism II'ya Shadchnev began tfradi-
tionally: graduation from the Penza State University named aofter |. V.G.
Belinskiy, the creation of a gallery of creative works and pedagogical
activity lasting a quarter of a century, 13 years of which were devoted
to teaching at the oldest Penza art school named after K. A. Savitskiy.

II'ya is a recognized master of classical still lifes and landscapes,
presented at numerous solo exhibitions in Russia and Europe. One of




ObINO MOCBALLEHO MPENOACBAHMIO B CTOPENLIEM EeH3EHCKOM XyaoXe-
CTBEHHOM yumnuie nm. K.A. COBULIKOTO.

NNbsi — NPWSHAHHBIM MACTEP KNACCUYECKMX HATIOPMOPTOB 1 Newsa-
Xem, NPEACTABNEHHBIX HO MHOMOYMCNEHHBIX MEPCOHAMbHBIX BbICTOBKA
Poccum v Espone. OaHA 13 NOCNeaHVIX BBICTOBOK MPOXOANNA B NEr SHAC
HoM /lyBpe B 2018 rogy. ABTOpCKme PABOoTh, A MO MOACYETY XyAOXHNKA
6onee 1200, YaCTUYHO PACPEASINNNCH B MY3EMHbIX 1 YOCTHBIX KONNEKLI-

X MO BCEMY MVIPY.

HemHoro nctopun ang uirarenen ctate. CUMBON M
MMMAPECCHOHMIMA. OCHOBHOW 30AQHEN XyAOXHMK! CcTOB
SIBNSINACH KONOPUCTNHECKAS GUKCALIMS BAAN Tname
OT HUX, CUMBOMMCTbI, ONMUPASICH HA PABGOTHI GMNO eHrayspa,

HOFO KOCMWYECKOrO
MUpOOLLyLLeHMs. B XX Beke cumB AansHenwee passu-

Ve BNaroaaps TeopPUN «SK3NCTE
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3. 1. WapuHes. Otpaxenue. 2009. X., m.
44x71. U3 cobpanua xypHana
«Pycckas ranepes — XXI Bek»

1. Shadchnev. Reflection. 2009. Canvas,
oil. 44x71. «Russian Gallery — XXI
Century» Magazine collection

ury» Magazine collection

5. . WapyHes. Camas KopoTkas

a ora. 2009. X., m. 80x60

: I. Shadchnev. The shortest road. 2009.
Canvas, oil. 80x60

6. 1. lWaguHeB. Benuknii skcnepumeHT.
2014. Mnactuk, m. 80x60
I. Shadchnev. Great Experiment. 2014.
Plastic, oil. 80x60

d according to the artist's estimate, there are more than
them, were partially distributed in museum and private collec-
nd the world.
There is a bit of history for the readers of the article. Symbolism is the
same age as impressionism. The main task of the impressionist artists was
he colouristic fixation of visible reality. In contrast to them, the Symbolists,
elying on the works of the philosophers A. Schopenhauer, F. Nietzsche
and E. Hartmann, served as the successors of neo-romantic ideas in the
allegorical interpretation of the global cosmic worldview. In the twenti-
eth century, symbolism is further developed thanks to the theory of «exis-
tentialism» by the philosophers K. Jaspers and M. Heidegger, considering
the problems of human loneliness and freedom of inner choice.
II'ya Shadchnev continues the tradition of symbolism, defining the
style of the late period of his work as «neosymbolism», which is based
on the play of meanings, on the juxtaposition of existentialism and
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7. W1. lapuHes. Hecywpue csert. 2009.
X., M. 44x71. U3 cobpaHus xypHana
«Pycckan ranepea — XXI Bek»

1. Shadchnev. Light carriers. 2009.
Canvas, oil. 44x71. «Russian
Gallery — XXI Century» Magazine
collection

8. . agunes. TBoii HOBBIiI Bpar.
2008. X., m. 60x80
1. Shadchnev. Your New Enemy.
2008. Canvas, oil. 60x80

9. W. Wapunes. 3anaans. 2016.
Mnactuk, m. 80x60
1. Shadchnev. Trap. 2016. Plastic,
oil. 80x60

M. Xangerrepq, paccMaTpyBatoLLer Npobnembl OaMHOYECTBA YENOBEKA
1 cBOBO/bI BHYTPEHHErO BIGOPA. in 1

Nnbg LLapyHes NpoaonxaeT Tpaaunm CUMBOVI3MA, onpeaenssl CTb
NMo3aHEro NeproAa CBOErO TBOPYECTBA KOK «HEOCWMBOMM3MY, KOTOPbIN
CTPOWTCSl HO UMPE CMBICNIOB, HA COMOCTCBNEHMN SK3MCTEHLMANNZMA
abcypad, Cny4anHoOCT! 1 NpPeaonpeaeneHHOCT B Cyabbe «MANeHbKoro

e and predetermination in the fate of the «little man»
e modern world.
to dwell on the analysis of one picture presented at the ex-

istics. A composition of three horizontal colour fields emerging from
ical structure on the left side of the picture, which | conditionally

YENOBEKA» B KONMM3NSIX COBPEMEHHOIO MMPJ. dlled «the beginning of meaning», is clearly visible on the canvas. The

Xo4y OCTOHOBUTLCS HO AHANM3E OAHOW KAPTUHBI, MPEeacTa ’ field in brown, fiery colours is filled with the texture of thunderclouds
BbICTOBKE, KOTOPAOS, KOK MHE KOXETCS, AAET KoY K MOHNMAOH and symbolizes the tension of dramatic expectation. The middle field of
KW XyOOXHWKA. HO MONOTHE YETKO BLIPUCOBLIBAETCS KO light green with veins of free branches is obviously associated with the life

of nature. The lower margin with a predominance of white is read as a
LIV B NEBOW YACTU KAPTUHbBI, KOTOPYIO §1 YCNOBHO HA3 blank sheet of chronicle life. The left vertical construction of rythmically
now, BepxHee none B KOPUYHEBBIX, OTHEHHbIX T Har HO daKTypOW repeating fractals, similar to horizontal sections of the trunks of centuries-
rPO30BbIX OBNCKOB M CUMBONM3MPYSTEHANDSKEH PAMATUYECKOTO old trees, can be read as a calendar of centuries, tuming into the rock
oxwnaaHws. CpeaHee none ceetno-senel C MPROXWNKAMW BETBEMN mass of the planet at the bottom of the picture. Such pictorial material
AEPEBLEB OYEBMAHO CBA3AHO C XM3HbK ee none c npeot- would already be enough for an independent painting in the spirit of ab-

MR e
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nagaHNnem 6enoro LIBETA YNTAETCS KOK HE3AMONHEHHbIA IMCT NETOMNCHO-
ro 6biTS. [1eBAsi BEPTUKANBHAS KOHCTRYKLINS PUTMNYECKM MOBTOPSIIOLLIMXCS
PPOAKTONOB, MOXOXMX HO FOPWIOHTAMBHBIE CPE3bl CTBONOB MHOTOBEKOBbIX
OESPEBLEB, MOXET YNTATLCS KOK KANEHAAPb CTONETUN, NepEXOasILLNN B HUX-
HEeM YACTV KAPTVHbI B CKOMbHBIN MACCKB MAAHETbI. [ofo6HOro XMBOMMCHO-
ro Mateprand yxe 6bi1o 6bl fOCTATOYHO /151 CAMOCTOSTE/NbHOM KAPTVHGI B
ayxe aBCTPAKTHOrO SKCMPECCHOHMIMA «LBETOBLIX Mone» (Mapk PoTtko).
Ho aBTOop Ha 9TOT annyecknn GOoH HONAraeT rpadUUecKyo MYUHNATIOPY B
CTUne apTKOMMKCA. [MoYTM MNAKATHAS NECTHWLIA BBEPX HO CPEAHEM rone
36M1E€HOr0 TOHA XM3HN C NOAHNMAOIOLLMMCS MO HEN OAVHOKUM MYTHVIKOM
1N HOKNOHHQS! NMAOCKOCTb BHW3, MO KOTOPOW BGECHYIOLLASCS TONMNA HeceTcs
B MPEVICMNOAHIO, B HVXHUIA LIBETOBOW MNACT, B KOTOPOM MAPOAOKCAMNBHO
PACMNONOXeHbl 6enble 06NaKA C MOMUIbHBIMI MAUTAMM, CUMBONMBUPDYIO-
LLMMM BPEHHOCTb, KPATKOrO CYLLIECTBOBAHMS YEMNOBEKA. KOPTMHA HO3bIBA-
e1Cs «3AKOH TOMMbI», O MOA HEV NMUTEPATYPHAS NOAMNCL-MOPANb: «ECAN Thl
B TONMNE, HE Thl BHIGMPAELLb AOPOTY».

Xouy 0606WMTh: Nepen HaMU CNOXHOE MONMPOHNYECKOE NPOoK3Be- : ' 5
AEeHVEe UCKYCCTBA, KOTOPOE MONHOCTBIO BMCHLIBASTCS B NAPAANIMY MOCT-
MOAEPHUCTCKMX TeHaeHUM XX BeKa, XOPOKTEPHOW YEPTOM KOTOPbIX SIB-
NSETCS MPUHLMM KONMOXHOMO MbILLNEHWS, COBMELLIAIOLLMIA PASHOPOAHbIE
SNEMEHTbI XVBOMNCU U FPAGUKA, CTUNEBbIE OCOBEHHOCTV CYMBONMBMA
1 FPOTECKA, MNTEPATYPHBIE XAHPbI MPUTYM W AUACGKTVKY MOPANen, 1 npu 11611, Wapuwes. 106uneit. 1995. X., M. 60x80
STOM  COXPAHSIOLLMA  YHVBEPCAMbHBLIA MOVHLMIM  LIENOCTHOCTU  XyNOXe- . Shadchnev. Anniversary. 1995. Canvas, oil. 60x30
CTBEHHOTO BMNEYATNEHWSI.

TakM 06PA3OM, Mbl HABMKOACEM BM3YQ/bHYIO 1 NTEPATYPHYIO KOH-
Lenumy BbIDAXEHMs1 GUNOCOPCKMX 1aen aBTOPA O BeuHbIX LIeHHOCTS
KOTOPLIM §1 Bbl MPYMEHMN S30TEPUHECKUIN TEPMUH «MbICNEHOPMA»

.Wap May3a. 2009. X., m. 60x80
adchnev. Pause. 2009. Canvas, oil. 60x80

12. . Wapuues. 3akoH Tonnbl. 2007. Mnactuk, M. 80x60
. Shadchnev. The Law of the Crowd. 2007. Plastic, oil. 80x60

113 ByKB OObIMHOrO ANGABNTA COCTABASIOTCS CNOBA M GPA3bl, 0BPETAIO act expressionism of “colour fields” (Mark Rothko). But the author im-
CMBbIC/1, TAK 1 13 KMIOUYEBLIX COBLITUIN YENOBEYECKOM XM3HM hOopMMpYyeTC poses a graphic miniature on this epic background in the style of an art
©€ro OrbIT B3AVMOAEWNCTBMS C OrPOMHbBIM MUPOM», — FOBO . omic strip. An amost poster-like staircase up in the middle field of the

TMBOCTOSIHUE VHAVBLAYQANbHOCTM TONME, MOMEHT BLIGOP ‘ green tone of life with a lonely traveler ascending along it and an inclined
HUE WNMo3nn, CTPAX CMEePTH, XeNaHne NeTatb — BCE 9TO plane downward, along which a raging crowd rushes to the underworld,
mMeTadopryeckmx obpasax cepum «Andas to the lower colour layer, in which white clouds with tombstones are para-
cymtaet 1983 ., a NPoaoNXeHnemM cepum — Ha 5 (2020 ). doxically located, symbolizing the frailty of a short human existence. The
MNocTeneHHO OH COo3AAET MHCTPYME HOMbHBIX BbIPA3N- picture is called «The Law of the Crowd», and there is a literary signature-
TenbHbIX CPEACTB, ABTOPCKYIO TEXHIAKY M onmcy («fransperent moral under it: «If you are in the crowd, you do not choose the road.»
oil texture» nnn «TexHVKA NPO3PAYHEX, P nyemM Hambonee - | want to summarize: here we have a complex polyphonic work
EKTHO OHA PACKPLIBAET CBOM BbiRO3 of art that fully fits intfo the paradigm of postmodern tendencies of
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13. W. WapyHes. Amnnutypa. 2002. X., m. 60x80
1. Shadchnev. Amplitude. 2002. Canvas, oil. 60x80

14. U. Wapunes. Yauenenue. 2014. Mnactuk, m. 60x80
I. Shadchnev. Surprise. 2014. Plastic, oil. 60x80

15. W. Iapynes. Mpuyuna. 2011. Xonct Ha KapToHe, M. 80x60
I. Shadchnev. Cause. 2011. Canvas on cardboard, oil. 80x60

HOMbHOM HOCUTENE LIBETOBOrO CNosi — NUCTOBOM OYMAOXHO-CNOVNCTOM
NNACTVKE, OCYLLECTBSIOLEM CBOe 6enor MOMMPOBAHHOM MOBEPXHO-
CTblO ECTECTBEHHYIO NMOACBETKY HOHECEHHbBIX CBETOHOCHbIX CMOEB.

Cpenv 60bLLIOro KOMMYecTsa paboTt cepmmt «AndaBUT» XOUETCS Bbiie-
NNTb HECKOMNBKO CHOPMMPOBAHHbIX XAHPOBBIX HAMPOBNEHWN.

Co300Basi KAPTUHBI B XAHPE «KoCMmam» (OT rped. Kosmos — opraHn-
30BAHHbBIV MUP, KOSMa — yKpALLeHMe), Vnbsl TOAKTYET IMYHOCTb XYAOXHW-
KO KK SHEPreTMYECKyIo CUCTEMY, CBI3AHHYIO CO BCen BeceneHHonm. Ero
KOPTUHBI HECYT CTUNMCTUYECKOE €AMHCTBO MCUXOAENMYECKOrO MOrpyxXe-
HWS B «MblCNnepopMy» BSAMMOLENCTBISI YENOBEKA C KOCMUYECKNM DHEP-
rOMHOOPMALMOHHBIM MoAeM. Ha KAPTUHOX «AMNAMTYAQ», «[ToUYHOD,
«YAVBNEeHMe» KOCMOC BM3yQNbHO MPEACTABNEH B BUAE LIBETOBbIX KOHTPACT-
HbIX SHEPreTNYECKNX BUXPEN, MPOH3AIOLLMX 3EM/MO MOMHMSIMIN KBOHTOBbIX
MQrHUTHBIX MyYert. [epon KAPTVHbI, “MANEHBKNA YENOBEK», ULLIET MYTW Bbl-
XVIBAHMSI B PAHTACMArOpUHECKMX YCNOBMSIX TEXHOKPATUYECKOrO BEKA.

AMOKANMNCUCOM XYAOXHUKY MPEACTABASIOTCS OYNCTUTENbHBIE MOTOKIA
BOfIbl, KOTOPbIE OOPYLLUMBAIOTCS HA YHbINBIE CTPOESHWSI FTOPOACKMX TPRYLLOO
Ha KapTHe «OUHAMM. [JBOPHVK, METYLLMIA rOPOACKYIO MOCTOBYIO, CYIMBO-
NNYHO MOBTOPSIETCS B CUNYaTEe HeGEeCHOro YOOPLUIMKA, OCYLLIECTBASIOLIEro
6rbnenckoe 0BHOBNEHNE BCEro X1Boro.

«/TABUIPVHTEI TOPOACKMX YLl 1 6esrpaHmMIHoe MPE@CTPAHETBO HAM
HUMM... CYTb MMPO3ACAHMSY, — nnLET Vinbs LLaauHes,B nocnaHmn kKiptico-
TaM «BEYHOCTb» 1 «Bpemsi», B KOTOPbLIX CUHTE3NPYETCS ©@CMBICAEHE MyTU
PA3BUTAS LIVBUMMZALIMIA B XAHPE «DMNYecKor @fCUMBOMMUIMA». XyAOXHNK
OLIEHVBOET CMOXHOCTb BOCCTAHOBNEHMS XVBOWM NRWPOAL B BEK BbICOKMX
TEXHONOM B CIOXETE «Benuknm akCnepuMeHT.

14

the 21st century, a'characteristic feature of which is the principle of
collage thinking’combining heterogeneous elements of painting and
graphics, stylistic features of symbolism and grotesque, literary genres
of parable and, moral didactics, and this preserves the universal prin-
ciplé of the integrity of the artistic impression.

Thus, we|observe the visual and literary concepts of the expres-
sion of the.duthor's philosophical ideas about Eternal values, to which |
would apply the esoteric term «thoughtform». “Just as words and phras-
es are formed from the letters of the ordinary alphabet, taking mean-
INgs. his experience of interaction with the vast world is formed from the
keyevents of human life,” says ll'ya. “The opposition of the individuality
to the crowd, the moment of choice, the cultivation of illusions, the fear
of death, the desire to fly — all this can be found in the metaphorical
images of the Alphabet series, the beginning of which the author con-
siders 1983, and the continuation of the series — the present (2020).

Gradually he creates a set of original expressive means, the au-
thor's technique of oil painting («tfransperent oil texture» or «technique
of transparent textures)». Moreover, it most effectively reveals its ex-
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MHOrMVe KOPTVHbI MOCBSLLEHb! SK3NCTEHUMANBHOMY BbIGOPY, OT KOTO- 16. W. Wapunes. Ounan. 1993. Mnactuk, m. 19x13
POrO 3CBVCHT AANLHEVILLAS CyAbGA YeNoBEKA (CTUHAD, «TaHa»). Mopo I. Shadchnev. The Final. 1993. Plastic, oil. 19x13
XYAOXHVIK B PAMKOX OHOMO XONCTA (MAACTUKA) OAHOBPEMEHHO MPEACT!
N9IET PABNNYHBIE BAPMIAHTE BO3MOXHOIO BbIGOPA, BU3YQNbHO CO3ACB
MIO3UIO NOCNEACTB AAHHOTO pelueHus («Boibop» 1998 1., «Llenb»), co
BOXAOS KAPTUHBI MOPAnbio: «CBET NCTUHBI cnabee CBeTA OTTPAKLMOHOB, 18. WA. lapynes. Bpema. 1998. X., m. 80x60
CTOSILLMX HA YTV MAYLLETO K HEW». I. Shadchnev. Time. 1998. Canvas, oil. 80x60

HpaBCTBEHHYIO OOS30HHOCTL XYAOXHWKA B UCTOP

17. 0. WapuHeB. Beunoctb. 1998. X., M. 80x60
I. Shadchnev. Eternity. 1998. Canvas, oil. 80x60

19. 0. Wapunes. TaiiHa. 1990. Mnactuk, m. 70x50
I. Shadchnev. Secret. 1990. Plastic, oil. 70x50

XONCTA, XYAOXHWK rOBOPWUT C Byaylmim, 1 N 20. W. Iapynes. Lienb. 2011. Mnactuk, m. 70x50

I. Shadchnev. Purpose. 2011. Plastic, oil. 70x50
KMBQIOTCS HO HEeMpPUCTYMHylo akany
npectynnenns». Ha kaptnHe «M
NPOCTPAHCTBE BCTPETUANCH IOHOCTb

21. I. Wapuxes. Cya. 1996. X., m. 80x60

I. Shadchnev. Court. 1996. Canvas, oil. 80x60
CTb. VY KOXAOro CBOW
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22. 0. WapyHes. Uctuna. 2000. X., m. 80x180
1. Shadchnev. Truth. 2000. Canvas, oil. 80x180

23. . lapyHes. [eorpadusa npectynnenus.
2007. X., m. 80x60
I. Shadchnev. Geography of Crime. 2007.
Canvas, oil. 80x60

BLIFOIHOM XEHNTLObI B CIOXETE KAPTAHHI «
BEPHYTbCS B 3ALUMLLEHHbBI MNP IOHOC
aetctsa», HamBHAs MPOBOKALUMS B

QA30B B ClOXeTax
KOTOpPbIe AQIOT HOBYIO
09T ACCOUNATUBHYIO Liernb

rPAHb ANs PACCMATPKIBO
PA3MBbILLNEHUN.

B xaHpe «Dunocod
Hble O6PQa3bl CNOXHbIX

QAYHEB CUHTE3NPYET BU3YOb-
XONOMMYECKMX  MPOLIECCOB,

the original carrier of the colour layer — sheet
ic. which realizes natural illumination of the ap-

's personality as an energy system connected with the entire Uni-
2, His paintings bear the stylistic unity of psychedelic immersion
in the «thoughtform» of human interaction with the cosmic energy-
informational field. In the paintings «Amplitude», «<Reason», «Surprise»,
space is visually presented in the form of colour contrasting energy
vortices piercing the earth with lightning of quantum magnetic rays.
The hero of the picture, «a litfle man», is looking for ways to survive in
the phantasmagoric conditions of the technocratic age.

The artist imagines an apocalypse of cleansing streams of water that
fall on the dull buildings of urban slums in the painting «The Final». The jani-
tor sweeping the city pavement is symbolically repeated in the silhouette
of the heavenly janitor, carrying out the biblical renewal of all living things.

“The labyrinths of city streets and the boundless space above
them... are the essence of the universe,” writes ll'ya Shadchnev in his
message to the works “Eternity” and “Time”, which synthesize the un-
derstanding of the path of development of civilizations in the genre of
“Epic Symbolism”. The artist assesses the difficulty of restoring wildlife in
the age of high technology in the plot «Great Experiment».

Many paintings are devoted to existential choice, on which the
future fate of a person depends («Truth», «Mystery»). Sometimes the
artist, within the framework of one canvas (plastic), simultaneously
presents various options of possible choice, visually creating an allu-
sion of the consequences of this decision («Choice», 1998, «Purpose»),
accompanying the paintings with morality: «The light of fruth is weaker
than the light of attractions that stand in the way of her.

II'ya examines the moral obligation of an artist in the historical con-
text of the change of millennia in the genre «Allegories». The paint-
ing «Trial» is accompanied by the words: «Touching the canvas with a
brush, the artist speaks to the future, and only the future has the right
to judge it...» The painful search for a creative path by the artist comes
across an impregnable rock in the plot of the work «Geography of
Crimen. In the painting «The Magic of Art» youth and old age met in a
timeless space. Each has its own frue landscape.



KOTOpble HecyT B cebe 6eCCOsHATENbHYIO CYBbEKTVBHYIO OLIEHKY MHOT X
OBbEKTOB 1 UMEIOT KOK MO3UTUBHYIO, TOK 1 HErATVBHYIO SMOLIMOHONBHYIO
oKpacky («/llo6oBb», «Tpex»).

SCTETUKA CYMBONV3MA U BU3YQbHASI TEXHONOTUSI «MbICNedOpMbl» Mo-
3BONSIET BHEAPSTLCS B 3QMPEAENbHbIN BOOOPAXAEMBIA MUD 330TEPUYECKIX
OTKPOBEHWNIA, MMP 9POCA U MArA, MBMEHEHHBIX COCTOSIHUIA CO3HAHMS 1
rnopoka («LLkona yaoBonbCTsuiny).

«§1 X0uy, YTOObI MO HOMEKM B CIOXETAX KOPTUH, KOK CMPSTAHHbIA WH-
cana, NPOCKsINA B ronoBe 3puTenst U MPeBPATMANChL B ero COBCTBEHHOE
BbICTPOAOHHOE YyBCTBO», — nMLLET Mnbsl.

OTpaaHO, YTO CUHTE3NPOBAHHBIN XyAOXECTBEHHbIA MPUEM «MblCne-
HOopMbI», MOAASPXAHHBI OBTOPCKOM HETPAANLIMOHHOW TEXHMKOW MACHSI-
HOW XVBOMMCK «MPO3PAUHBIX GAKTYP», NMOMYYAET 3ACAYXEHHOE MPW3HAO-
HVe HA BLICTOBKOX B Poccumn v EBpone.

MNoxenaem Vinbe LLlaauHeBy yCNexoB 1 HOBbIX OTKPBITUN.

Axademux Esponelickoli akademuu

ecmecmeeHHbIX Hayk (2. [aHHosep, [epmanus),

novemHbiti dOKMOp uckyccmaosedeHUs, npogheccap,
DpyKosodumesnb IKcNepmHoz20 cogema

Espasutickozo xydoxecmaerHozo coro3a [puzoputi [uH30ype
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24. . WapyHes. Nio6oBb. 2007. X., M. 60x80
I. Shadchnev. Love. 2007. Canvas, oil. 60x80

25. 1. WapyHes. Tpex. 1998. X., m. 80x60
I. Shadchnev. Sin. 1998. Canvas, oil. 80x60

26. W1. WapuHes. Likona yaosonbctauii. 1998. X., m. 80x60
I. Shadchnev. Pleasure School. 1998. Canvas, oil. 80x60

27. . lapynes. Marua nckyccrea. 2004. X.,
. Shadchnev. Magic of Art. 2004. Canyas, oil.

the romantic age
of knightly courtly relations. «Sentimentalis s a genre also has a right

to exist. The noble moral worldsef light love

exts, which give a new facet for examin-
ssociative chain of thoughts.

plex emotional and psychological processes
nscious subjective assessment of many objects and
ive and negative emotional coloring («Love», «Sin»).
sthetics of symbolism and the visual technology of «thought-
allow you to penetrate into the franscendental imaginary world
esofteric revelations, the world of eros and magic, altered states of
consciousness and vice («School of Pleasure») ...

*l want my hints in the plots of the paintings, like a hidden insight, to
ine in the viewer's head and tum into his own suffering feeling,” Il'ya writes.

It is gratifying that the synthesized artistic technique of «thought-
form», supported by the author's unconventional oil painting tech-
nique of «transparent textures», is receiving deserved recognition at
exhibitions in Russia and Europe.

We wish II'ya Shadchnev success and new discoveries.

Academician of the European Academy

Of Natural Sciences (Hannover, Germany),

Honourary Doctor of Art History, Professor,

Head of the Expert Council Of Eurasian Art Union Grigoriy Ginzburg
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BOPOHEXCKY Mo% SHOM
YSEN

XY[OXECTBEHH
UM. U.H. KPAMC
|.N. KRAMSKOY
BopoHexckuin obnac OPKeCTBEHHbIN My3el um. .H. Kpam- Voronezh Regional Art Museum named after I.N. Kramskoy

ckoro 6e3 npe AeTCA OfHOMN M3 XeMuyKnH Bopo- without exaggeration is one of the gems of the Voronezh region.
In ocHoBaH B 1933 rogy kak Mysel n3o- It was founded in 1933 as the Museum of Fine Arts by combining

- the art collections of the Museum of Local Lore and the Museum of
Antiquities and Fine Arts of Voronezh State University.

To date, the museum's collections include more than 23 thou-
sand exhibits.

The Voronezh collection of Egyptian antiquities is the oldest in
Russia. Collected by a young researcher Otto Friedrich von Rich-
ter in 1815, it presents the main topics and images of ancient cul-
ture — depictions of the main deities, funeral objects, a sarcopha-
gus, stelae, ushabti, amulets and household items.

The exposition of ancient Greek vases demonstrates all stages
of the development of pottery — from the geometric style to red-
figure ceramics. Antique sculpture is represented by unique Greek
marble sculptures.

ML

Xonn my3sen o A collection of Western European art stands out among the
Museum hall treasures of the museum. The works by M. Ostendorfer, S. van



6pa3uTenbHbIX NCKYCCTB Ha OCHOBe 0ObeaHEeHNA Xy[0XKeCTBEHHBIX
KOMNeKUmMmn Kpaeeegueckoro myses n Mysesa ApeBHOCTEN 1 N3ALLHbIX
NCKYCCTB BOPOHEXCKOro rocyAapcTBEHHOro YHUBEpCUTETa.

Ha cerogHawHMiA aeHb ¢oHAbl My3ed HacuuTbIBAIOT, beree
23 TbICAY SKCMNOHATOB.

BopoHexckana Konnekuma ermneTckmx GREBHOCTEN — cTapewn-
wasnA B Poccnn. CobpaHHasa monogbiM ucesefoBateniem O11o Opu-
apnxom ¢oH Prxtepom B 1815,roay, OHa nNpeAcTaBiaeT OCHOBHbIe
Tembl 1 06pa3bl ApeBHeN KynbTypbl —A306paeHna raBHbIx 60-

e
3an «Pycckoe nckyccrso XX—XXI Bekos»
Hall <Russian art of the XX—XXI centuries»

APT-TYPU3M/ART TOURISM

Konua antaps [keHtune

na OabpuaHo «MoknoHeHnne
BONIXBOB, 1423», BbINONHEHHAA
Hen3BeCTHbIM MacTepoM.
Hauvano XIX Beka

Copy of the altarpiece by Gentile
da Fabriano “The Adoration of
the Magi, 1423", made by an
unknown master. Early 19
cerftling

Hoogstraten, A. del Brescianino, A. Magnasco and other artists,
rare in Russian museum collections, characterize the special fea-
tures of the national schools of Italy, Germany, France, and the
Netherlands.

The Department of Russian Art of the XVI-XXI centuries allows
to enjoy the landscapes of Isaac Levitan, Ivan Aivazovsky and Arkh-
ip Kuindzhi, to trace the development of Russian painting. Also,
residents and guests of the city can see the works of iconic Vorone-
zh artists — Aleksandr Buchkuri and Elena Kiseleva, who painted
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LN

[JlBycBeTHbBII 3an
Double-height hall

XecTB, norpebanbHble NpeameTbl, capkodar, ctenbl, ywebTn, amy-
neTbl U ObITOBbIE BELLN.

JKCMNo3uuuA apeBHerpevecknx Bas 4EMOHCTPUPYET BCe STanbl
Pa3BUTUA FTOHYAPHOrO NCKYCCTBA — OT reoOMeTpUYeckoro CTuis
[0 KpaCHOOUIypHOW KepaMuKn. AHTUYHAA CKYNbMTypa NpeacTas-
JIeHa YHMKAbHbIMU FpeyecKuMy Mpamopamu.

Cpeaun XyOoXecCTBEHHbIX COKPOBULL My3eA BblAenaeTca Kon-
neKkuuna 3anagHoOeBpPONencKoro NCKyccTBa. PegKkre B poCCUNCKNX
My3elHbIx cobpaHuax npoussegeHna M. OcteHgopdepa, C. BaHH
XorctpateHa, A. genb bpewmrarnnHo, A. MaHbACKO 1 ApYrnxX XyJox-
HUKOB XapaKTepu3yloT OCOOEHHOCTU HALMOHANbHbIX WKOm MTa-
nuu, lfepmanuun, ®paHuymm, Hupepnangos.

Otpen pycckoro nckycctsa XVI-XX| BekoB no3Bonsef Hacha-
anTbcA nensakamm Vcaaka JleButaHa, VBaHa, ABa3oBCKOFO U

3an «McKyccTBO aHTUUHOCTI»
Hall «The Art of Antiquity»

Capkogar uapckoro nucya HecunaxepeHtaxara
Sare@phagus of the royal scribe Nesipaherentahat

the famous picture «Marusya», which is rightfully considered the
Voronezh Gioconda and is the hallmark of the museum.

BbictaBouHbI 3an my3ea
Exhibition hall of the museum
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JKcno3uuma 3anaHoeBpoNeiickoro UCKyccTBa
Exhibition of Western European art

Apxuna KyuvHAXu, NpocneanTb pa3BUTME OTEYECTBEHHOW XUBO-
nucn. TakxKe >KUTEN U FOCTU rOPOoAa 34eCb MOTyT NO3HAKOMUTbLCA
C TBOPYECTBOM 3HAKOBbIX BOPOHEMKCKUX XYAOKHUKOB — AnekcaH-
apa byukypu n EneHbl Kncenésomn, KNCTM KOTOPOWN NPUHAANeXnT
3HameHWTasa KapTuHa «Mapycsa», No npasBy cCUMTalOLAACA BOPO-
HeXcKow [I>KOKOHAOW 1 ABNAIOLWAACA BUSUTHOW KapTOUKON My3es
bonee nonyeeka My3en pacrnonaraetca B 34aHUN, N3BECTHO
Kak «BopoHexckunin geopeL». OHO 6bl10 NOCTPOeHO B 1777- 9
rogax B CTUne 6apoKKO AN BOPOHEXCKOrO rybepHaTopa reHeparsn "

1% N

E.A. Kucenesa. Mapyca. 1913

rofibl BOPOHEXCKMNI 3pnTenb yBraen paboTb
P P 4 P E.A. Kiseleva. Marusya. 1913

HewoBa, 1. ®unoHosa, N. KoHuanosckoro, .
A. OpeBuHa, H. YganbuoBon, Qﬂe epa, A. bypraHosa,
3. LlepeTtenu n gpyrux XyooXKHUKOBIIPOLUIORO 1 HaCToALLEro. For more than half a century, the museum has been loca-

Ha noctosaHHoI ocHOBe e 0X0AMT 60NbLIOE KoNnye- ted in a building known as the “Voronezh Palace”. It was built
CTBO TeMaTUYECKNXEDKCKYP aCTep-KnaccoB, My3elHbIX 3aHA- in 1777-1779 in the Baroque style for the Voronezh Governor
TURN, NEKLNIA N XY[,0KEGTBEHHD ACTEPCKUX. Lieutenant General I.A. Potapov. In 1984, an exhibition hall was
ExerogHo my3e aloT 6onee 100 000 uenosek. added to the museum building, the best in the Chernozem
region, hosting more than 30 exhibitions a
year from regional and federal museum col-
lections, as well as private ones. In recent
years, the Voronezh viewers has seen the
works by V. Tropinin, P. Kuznetsov, P. Filonov,
P. Konchalovsky, I. Mashkov, R. Falk, A. Drevin,
N. Udaltsova, F. Léger, A. Tyshler, A. Bour-
ganov, Z. Tsereteli and other artists of the
past and the present.

On an ongoing basis, the museum hosts a
large number of themed tours, master classes,
museum classes, lectures and art workshops.

More than 100,000 people visit the museum
every year.

3aHATHe Ha IKCNO3ULMK
Lesson at the exposition





